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Mariko Hirano

¥ &%

Native Americans (. &M E O{EHK TH 5 oral tradition DFERTH L 25 FDREIC
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Abstract

Native Americans have been handing down their legends and stories which are related to
them from generation to generation by word of mouth. Today, as Native American
Renaissance shows, Native American writers’ creativity is remarkable and their works reflect
oral tradition. How do they treat oral tradition in written texts? This paper examines the role

of oral tradition in Love Medicine.
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1

75 AR FAYRORBM TS H 5., 3 %V ¥ M4 F N Native American /£ . Louise
Erdrich (1954#£4) 1%, Chippewa J&E® Turtle Mountain ZBiRICE L TWw 5, fiizro
TORFBFEETH Y, ROH Michael Dorris & 141 ¥ ¥ ¥ 2 — % ZIFBICRD L5
IZEZTWwh,

Sitting around listening to our family tell stories has been a more important influence on our

work than literary influences in some ways.!

5 DHE D TAUL, Erdrich & Doris A7H\ OIERG, BHAWOBRE, TOMDDH 5
WBHRICELT, TFRTDIELEY, ROEEL LTEREPWHREZRICEI LD, =
ATHBOVCET - BEHRELSEZRELTOL, L) bDTHhHol, XFER
b 7z 72 > Native American 12 & - T, #5 DFEEICx9 % 525#% 1% non—Native American @
FNERBRVIIRL 2 TV5, FIZITFREEICI comZ RS -ODBEPLHD L &9
K2HODFERTLIEREEOEHELOMEDLYPLEFNABOTHY, —FE—FOH
DEAIKE, £2OHTHES T oral radition & W HEDOT L E RRE SR TET,
Louise Erdrich Df{FE{ETa % Love Medicine T, “kitchen —table talk, bar talk, angry talk,
curios talk, sad talk, teasing talk” & \* o 72 “plain talk” 2ERDIFRDOW L Lo T B, & v
9 Silberman DIHED & 9123, [FET] LV HTHICERAPEI»N TS, Tid Love
Medicine ® T oral tradition 1t & D X H ITKBENTWE DS 9 P,

2

Love Medicine (1984, 2(ETHN1993) id. Native American &4E, Lipsha Morrissey ® 4 =
VI—-avOiETHE, L THEOYEIL, HEOHEL, reservation DT I 2 =T 14 —
DAYN—DFEN Lo TEEHDINTW L, 2Fh) TOERITE, —ADEANREHEF
FEET, BETII2=ZT A —DRAYN—D—ADE D PEGOWFEREEL, L) Al
BATEBAWERPREOHRE ZH-> TWi, DTFIZZOEROBRERICLIZLDT
bh, (45 y 7 FIHETRMTHMENETH B)*

Chapter Narrator Year
1. “The World’s Greatest Fisherman” 1. 3d pers.:--June Kashpaw 1981

2. 1% pers..--Albertine Johnson

3. 3d pers.--:anonymous

4. 1% pers.--Albertine Johnson
2. “Saint Marie” 1% pers.:-Marie Lazarre 1934
3. “Wild Geese” 1 ¢ pers.---Nector Kashpaw 1934
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“The Island” 1 s pers. +--Lulu Nanapush nd.

4. “The Beads” 1. 1% pers..--Marie (Lazarre) Kashpaw 1948
2. 1% pers.---Marie (Lazarre) Kashpaw

5. “Lulu’s Boys” 3 d pers.-+-Lulu(Nanapush) Lamartine 1957
6. “The Plunge of the Brave” 1% pers.:-*Nector Kashpaw 1957
7. “Flesh and Blood” 1 pers..:-Marie (Lazarre) Kashpaw 1957
8. “ABridge” 3 d pers.::-Albertine Johnson 1973
9. “The Red Convertible” 1 pers.:--Lyman Lamartine 1974
10. “Scales” 1+ pers.:--Albertine Johnson 1980
11. “Crown of Thorns” 3 d pers.--*Gordie Kashpaw 1981
12. “Love Medicine” 1 st pers.--Lipsha Morrissey 1982

“Resurrection” 3 d pers.+-*Marie (Lazarre)

Kashpaw, Gordie Kashpaw,

Marie (Lazarre) Kashpaw 1982

13. “The Good Tears” 1. 1% pers.---Lulu Lamartine 1983
2. 1¢pers.--Lulu Lamartine

“The Tomahawk Factory” 1 s pers.-+*Lyman Lamartine 1983

"Lyman’s Luck” 3 d pers.-+-Lyman Lamartine 1983

14. "Crossing the Water” 1. 3d pers.-*Howard Kashpaw 1984

2. 14 pers.::-Lipsha Morrissey
3. 1% pers.---Lipsha Morrissey
4

1 * pers.:--Lipsha Morrissey

MEOEY FHELETH® 212, “no singular point of view or authoritative narrative
voice”®TH 0 | :BY OBER L R AL linear Tid 7z <., EFEY DAL LA TS 5, oral
tradition D4EMIZ O V> T Einhorn XD & 5 158 TW 5,

--Native Peoples’ oral tradition is their very existence; it is their soul. It is their unique
communion with the Circle of Life. It is the web that connects their Ancients with those yet to
come. When spoken it is not bounded by the voice or the time of the speaker ; it is but the
momentary expression of the great flow of a people. Like the flow of a river, it cannot be

captured, as it is ever flowing, ever changing. ®

Mg 5 £ 512, oral tradition & “circle” DFEEIITEICEDL D H o> T b, HSIIEE
23 HBICY, circle () 12745, circle z KT A Z & TEDOBF IS ABE R IH
FOVHIIRD ., FEPMBLICEFOWELEDL, £72, EOIFEL AL —FRWRE,
D, W, Bk AB, AL o281, BRFLHARLITERTAA
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BRENHE, BEBALZEST—< &%), BEEIOEHNLERNZYERERA»Z S
NBEDTIZ R BRFBHEHICOENS, L) X)L, BSNLAE D D5 circle ZHi <
) BARBELFHO LV HTORBNTH L, ~AMANEWREOFEEDDOL ) &
EN& % %) % Love Medicine b . #FELAT—20 circle & L TV A D7EH, £ D circle
BEDLIITHBENTNEDES ) . {ERIZE b5 oral  tradition ZAREE L 2 4% 5
EBELTHRIV,

3

—ROEL ) — A - I IND reservation THEE 5 Z & X2 ST, SHoHRICH
GORBBHERLICHTOW  June i3, FHREFOBHHORAToNT, 74774
T4 —hEVTERVE T, T/ reservation IEA LV IHITHEEBRYET, /ERBEHEIL.
reservation % BN TV 72 June AR URED D ENERH Y — Y THE %,

Even when it started to snow she did not lose her sense of direction. Her feet grew numb,
but she did not worry about the distance. The heavy winds couldn’t blow her off course. She
continued. Even when her heart clenched and her skin turned crackling cold it didn’t matter,
because the pure and naked part of her went on.

The snow fell deeper that Easter than it had in forty years, but June walked over it like

water and came home. (7 )7

ZLTCZOHA, June i3HBATRE I NS, Ll Einhom OfFHEICS H 2 L 912,
oral tradition 2%web"® { A =V TRZ 6N 5% 5, June DFEIL F ST *web” D HIHRIC
MELTWwEEEZLONS, L5, HMEBRKEERL 22 oral tradition Tid, 7-&
2 A OYEF—DODOMITL7WEL LTHRUC I EDPTETH - TH, WAL Olb
DEEZHI LR LICEADWRRTTEICHMEST HZ LIIATRETH Y, Love Medicine
T June DIEAE 4 OYFE LR EGDEIREZ R LT EDPLTH S,

% 7- oral tradition THH T % “trickster” b BEELBEF LR LT, BimEH 2 &
DTELRBELEANEMZ - HFHEEERT 5 “rickster & 13, Z b 2 19 ICTILA
HEOGEFTEYE L/-S¥ETH 505, Native American @ oral tradition TIZE 5 5H BEIG
ADFETH S, FvTHETIE, & < 55 “between humans and the Manitos™ & V> ) £
f£& LTEH ENTE 7 (Manitos & iZ“an eternal spirit who has existed among the
Ojibwa [Chippewa] since the time of creation on the world”®& W 5 WELZFELETH 5), T
DfEf O rickster &, ADLOREZ LI LA TE, FCOMAALZTTALETIL
DTELI, (“the touch”) ZEFNLAHICLTHA % Lipsha THh b, June 252 I o
=T A —EH T 272, B D Marie (125 EBONETHMN T &7 Lipsha &, £OH
BUIBTONEELTRY, BOAHTLEHFEEVTVES, L THREFHELZOP DM
53UV 5, HBHFF, Lulu iZFHIC% o T b Nector ICHES % Marie DT & R 7z
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Lipsha X, Marie ® % &£ ~JE5 & 9 “the touch”%1FFE T A%, MOFEL 5T A8
TEY, BT LRELHDEL AV Marie 12¢love medicine” % FICANTIELWEFFEENT
L$9, “love medicine” & i35 v RTRICEH L o {Zb B LET, [MBOLrOED
FyRTEIZEICZDEZ LoD ) LEATRWEREW 2V —ROBLREMETH D,

You don't just go out and get one without paying for it. Before you get one, even, you
should go through one hell of a lot of mental condensation. You go to think it over. Choose
the right one. You could really mess up your life grinding up the wrong little thing. (241)

“love medicine”® AFFik % LIELTE % % Lipsha X, “goose” DLl % 2 NIZERER
5ZExBwvol, —&EFFNTHI T goose” DL E AL, BB OBREIEVIZHE
HZBIEAL), LWHIREE, LI LHES Tgoose” kb 2 5 Z LT N 7- Lipsha 1.
FREE LT, A=—THHD“turkey" DL L FICAN D, £ L THH S Nector |28
BR)ARSELLISL, LEBEZOLICHEILRKRIERLLTLI ), BRICH
“trickster” T& % 13§ Lipsha & A2%love medicine”lZ DWW TEHTH Y, “a matter of
chemistry” (B41) ZEWCLPEZ T LoD, TO—HTHELDI %% -7 Lipsha
i3, BBEIZEND Marie DEXBONUZ D ICLT, AYFEFCEATHETH 72 % b
THhEATEZZ LR XET 5,

“Love medicine ain’t what brings him [Nector] back to you, Grandma. No, it's something
else. He loved you over time and distance, -:-. It's true feeling, not no magic. No supermarket

heart could have brung him back.” (257)

Ak, BHBREICELEZ, BN 2o CAH %72 $ 7133 O vickster’ s, T O
T [F] &) AHORBIZL o TEDNEEEIEDRATVARIEE L, T2
TErdrich 2 EH L TW2A DR, BAFICOELZW [B] OoThHY, BCEMYVET
5D AR, Lipsha D& TH %, “trickster’ & LTHI % 52L25%k - 72 Lipsha T HSEL
DROPT, TRLETEXZHFTCELMAD, HIZH T HRBVE L H 5, “famous
politicking hero, dangerous armed criminal, judo expert, escape artist, charismatic member
of the American Indian Movement”{(341) ¥\ —RDFE SN % AY. Gerry Nanapush &
VIHIRKHMEL, FOREBOFTHO T ATEEEZRDT, TOHELIT June Db )
—ADBEFTH5 King %, BROFEEFIZLZFRRETEA L, whifJune DiLH &
b2 5 b DT, Lipsha 75King & DT ICHE> TFICAN DO TH S, £LTHS %
HYRTHEEZ T NDIIAD, “You are a Nanapush man” &\ ) EETH o 72, “love
medicine”iZMICH B LAV [F] THEIL2HFZ Lo THHBEIBLOTZHIE
To ZLTHROHREIIMDO THREZFH DI L DT E 7z Lipsha i3, B3 &5,

reservation ~NER o TH <,
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The morning was clear. A good road led on. So there was nothing to do but cross the water,
and bring her home. (367)

CITEHEHLAVDR, ZOFIHORED—X L BHED June DFHEHDFIHOHRED—
X THA, Lipsha BSFEIZH o T reservation IZR - 722 L i, B2 ZIF AR &
T, {(HIZ transformation L72) June #%came home” T& /-2 L #HHR L T35, 2T,
ZDERBED—LHFEEEFIZO%DD, MEREES—2D circle 2 TBRT 2D TH 5,

PDERTEL 9120 TOERTIIAEA 7 oral tradition D EFRAELY Ah ST Lipsha
DA =YL= a Y OWEEPEHNTWAS, Louis Owens 12, BB WEI R %3
ZLTELNTY L ZOERIZBELT,

-+«the novel’s fragmented narrative underscores the fragmentation of the Indian community
and of the identity that begins with community and place ; and the fragmentation of this
community, the rootlessness that results in an accumulation of often mundane tragedies

among the assorted characters, subtly underscores the enormity of what has been lost.!?

EVIH)RBERLTWS, LALIORBIMERE —HENICLPRITWREVWESZ 57
5. 2ELEL, BAELORICE T, BAOMEEZTXTHY, TAFVFAT74—%
FESL L T reservation ~NE o TW L, F v RTENFE L EF Lipsha DFEA L VW) —2D
WEEL T L TV AH DI, web IRICHE D K & S /z“fragmented narrative”—2 U & D124
oWV,

4

oral tradition Z*Eqh TED & ) ZERZFODOH, Fiamz TIHNC, 2 TIHRILE]
(“oral literature™) & >3 REUZ DV THREST L TH 72V, Ong 2% Orality and Literacy O & C
W LTWA L HIC, “oral tradition”® % V13 “a heritage of oral performance, genres and
styles” Z AT 5 [HAXFE] LI RFAR, SHTCEFBIHCLEATVRSA, £b%
b [FICH L TELONIWFEOFE] LI FELARAPHREICTORELTWDIR
MIEDOVWTEZLLEND D, HAZMOBELEL, FLIELPHONTORWAHED
DEICEELTEDEDPL EFEL L L BMOBRL Lo 72DIZHL P TH B 13T/,
CAPPLOTHRELLEHE NI T 7 A MWL DIIKRINTE /20, [F
L EVIFTAIERITFIORENRZ 2o D20 F TORTHENICEVIELZ L
ZHRICTAMEPGHET—2L LTBRENTI o/, TOFRE LT, REI
Do TORSEMITORLEIEWHIMFEDS &, FEHEICL > THIEINTES, &L Ong
133§ 5,112 L E T Native American fiction TEF— 7 & ST %72, “the mythic” %
“the legendary” & Z OB HE 5 LB SN TE 7255, Erdrich i X o T TRADFE S S
X723 5%, “communal voice”#¥ Native American fiction D€F—7 & LCH#idrh 2 L)
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27 o 72,12 Erdrich 13 B ? Native American fER DEFIZOWVTRD L ) IZ5E-o T 5,

In the light of enormous loss, they [contemporary Native American] must tell the stories
of contemporary survivors while protecting and celebrating the cores of cultures left in the
wake of the catastrophe. (£ ¥ v 7 EE)B

HAXALZ i ARZ A5 b Native American & L TOED #2kb T ES S, B
f? Native American DEZ X BT 7201, (BRI [E2] CLPLETHD, L
Erdrich (2 £ ¥ %, 5% Erdrich 2B % Z 05, [O&AXE] L) REIMEH S
NTOABRY R ECRELFERE 0. 8% 5, Edich D7 FR—Fid, BT
2 Ong 28185 & 912, Ak, FOXMLRXFOXfZLELET S, LwIFEOXL
DHE* WHEICIRZ 72D DEh 675,

Oral cultures indeed produce powerful and beautiful verbal performances of high artistic
and human worth, which are no longer even possible once writing has taken possession of
the psyche. Nevertheless, without writing, human consciousness cannot achieve its fuller
potentials, cannot produce other beautiful and powerful creations. In this sense, orality needs

to produce and is destined to produce writing. (4 %V v 7 EH)"

BE. B AL Native American DBFRIZ, B ADIEHR % 2578 5 5 & Native American
ERBRICLBERDP L, LWVHIZODFFE,LELNTE D, “[tlhose of us who are in
the relevant academic disciplines have still not made up our collective mind about whether it
is appropriate to aim for a converging of the two versions of the story, or even whether such a
convergence is possible”®& LMaddox 2EZZ TV 5 & )12, ZOSFOBZEL F 72585
SNEEMOV DD, LELEFTEELRY, L] MW EFLIZLEELEL LT Love
Medicine i3, FOXALE XFOACDEFEERET 5, T SHEOHRICKE Bl
THRERTHEEEZLDTIHEVEES) 2,
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