25— -AAF—ICRohd7AM0—

“Everything That Rises Must Converge”(D—& &

¥ B HKET

Flannery O’Connor’s Irony
Seen in “Everything That Rises Must Converge”

Mariko Hirano
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Abstract

In “Everything That Rises Must Converge” its ironical elements have been pointed out. Al-
though many critics have discussed its individual ironical element, little attention has been
given to the point that it is ironical elements that function as the keynote of this work. The ob-
ject of this paper is to consider the meaning of the ironical elements in the work on the basis

of the definition of the term, ‘irony.’
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19554F12H 1 H, 8L TH > 72— ADB AL, Rosa Parks i3, 7 7 /3£ > T X
) —DWNRIIF S T e, B, NAOEEIL, BEICLVAAPAAE, BASEA
BEFTONTVZ, #LT, REABABCER HoTh, BAVZIICES LI
HENTBLT, Lo TwaHAPVAIE, BARFELESRTEL P o7, £DH.
—HOHFEZEZ, Co72) LR TN ZADKREER IEEHT TV 72 Parks i3, HALE
FELEEHBL-OICEEH SN, FLTZoFEM/IE, BALBICLBNRER
A2y FER), ZFLTAREES~NERBT ARSI LERE ko7, IBIFICREI N,
O'Connor @ “Everything That Rises Must Converge” 1%, T ONAEHL 6L EF R LRI
BMTHY ., BLHIRBNLHAEE R ENOERLZELELATVE, FAWZ, 0K
faid O'Connor DIERBED R TRASBOBWVMERE LTV S,

“Everything That Rises Must Converge” O Z N TO#EE% A5 &, Julian D & Carver
OBOWAEFHIFE L ThH A2 &% “[alhandsome irony”™t EFERL 720, BT 5 Jul-
ian DFE % ironical TH 5 LIFWH L2 LT, ThIRIBEHFOWF ST 2RELEERD
ENTHBH.2 LHLAD, irony E W) BELZHAVCUIVWTD, ¥0ERIIERO—FE
WK L2EF ST, 22T, BEAIEREwm L AR1IC, ¥ irony LV ) BED
FEDPOIBEOIV, TOFTEDEEFR, ¥ V7 ERICHTL % Eiron ELRIOBAT
I8 b HBK O Alazon #3587 LT 57205, ERBVEGRTHD L) A 1M
KT D, FLTEIPHRBALEDLIIHE o THRA LBRIRA 2 ST E 255, “irony is by na-
ture a progressive intellectual phenomenon™ & Handwerk 25 L TWwa Xk HiZ, TOF
FAFEICEMLERERDL, COBEN, HENSEIISELICE S, The New Princeton
Encyclopedia of Poetry and Poetics |2 & 5 &, irony i3 LEE2IZ5BINTB Y 4 Ency-
clopedia of Contemporary Literary Theory Tii & 512, BROXEHBOHENIZBNTD
irony DFEFITEZ 6N TW5ES L DBEROPFTYH, BEOTT v bOBEETHVS
N 5 irony (& dramatic irony &34, The New Princeton Encyclopedia of Poetry and Poetics
Tit. dramatic irony ARKO LI IR ENTVE, 2, (@) BIEFEALRIDLE
COZtxH>T5, (b) BHEAYITHEY. »5VEEHTHL i IO HIE
TH5E). QOBBANGRLRASER O L) 2 REWLHRODICHILSNIZ) | (d)
BH AP EFOTBIOVTEBRL LI L, BRZOITHICOVTRT I L OM
KELVHEXDD, LWIRRTH L, ZOENLOREIMEROF TR S NS E,
Z1id dramatic irony &\ %2 %, FNTIE, ZOEROH T, dramatic irony 25&D X 9

CBESINTVA2O2EmETWELZVER )P ZDRNICIER O'Connor 122V ThiL
THBEL,

OConnor T AEDOFE, =2 — AMEEHTH B85 - =2 — X425 BEf > Tz
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TﬁU\Wﬁ@ﬁﬁﬁﬁ%ﬁtofﬂu&ﬁé%tLtﬁ&?ééo%ﬂu%\ﬁmmm
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LIy A DYd S N7z Mystery and Manners 1%, O'Connor DEfEFEEI 2T 2 T& L
T4V TV INVIREPRERL ), BLOERBEMEREITRE ) EHLLTHBR
EfolzdbDTHD, 0L~ pOHRCERERICHE LTy 2455, OConnor D
ERELTOBER LY ANERX D, ZLTIOIy L&D, [BOE] L) BHk#
POEBOLNTWAEI LI, 74 v YT 25IVFRENOConnor D, [BR=7] &
I L—ETRE—HEHEIIRT LRI, EOBUDHER 2 BIERE VL OVEREM,
2%, EROEBRLBENLEL T EHEOHRLHMEMTILNTESL, LWIfE
SEBRLHELTWE EEZ 2D SI1ICM% 5% v, O'Connor it % 72, KEFIESED, BT
DREFFRDIZZEFI2Y) /) 2 — LHEOBEOHEBE T TBH . BEERICIER
BRI THo72E ), O BEOANY I, TRENIZRBLER> TV T, —HD
RO EDONYOLEFERFELRFPTLILLITHE, 29 LT, HROF-EE
BRIZERIC L BHD O b T oz, ERE LTORKDOEME, BRON M) v 71
KoL, FHEVRCERZLFINL—H, FEBAIIEATYT, 2—ET70%
FIEDVRATR TS ALMFTIMEI LT RIER S %\, LT, O'Connor DEIVEIEE)IZ
BOWTRIRED ) —DO0EREZHAR, BROFRTH S, HKIEE, H5VIIHED
L DN DABEMERE & V) BT BV, RO FT7— FHEXFH ORI
DIFATTL o Tz, HEIITHRBECTHEBLTLR, =B TEELZHLS
TABREZHERYEL TRERTOAFEERERSNE P, LEWITRERIEZEBLTS D0
D, BEFBBEHIT 2, WEOBTHILORVEIERIADEEICEIIRA TN S
Ewnz ki,

People are always complaining that the modern novelist has no hope and that the pic-
ture he paints of the world is unbearable. The only answer to this is that people without
hope do not write novels. Writing a novel is a terrible experience, during which the hair
often falls out and the teeth decay. I'm always highly irritated by people who imply that
writing fiction is an escape from reality. It is a plunge into reality and it’s very shocking to
the system. If the novelist is not sustained by a hope of money, then he must be sustained

by a hope of salvation, or he simply won't survive the ordeal ®

OConnor if, BAMERICIEIHEN 2, AHEFE( L IL o THERBE LTS
EWVI) NI L T b, AEEEC LW 23, ERPFEERVTVEZ L
DIETH Y, FHERIBENDEALRDTHE, LHFHT D, HRDOPEELZHEZ T, fFan
DERZEL THFROLVEEIIAMT SN TV, Bike ko EROEREIND S
72 “Everything That Rises Must Converge” (&, 2K DB VAR HE L, ERED Y 1
FVIZH ENRTBEY, OConnor BXLFEEBHHZH > TEE LT LD TH 5,

TIRERPER S NS irony ¥ BEEMICKREEL TP, EOBEIDIE@DELRE.
Julian BFO&FE. ZLTEABICLBFED L) =Z00B AL L THAL V. BMIC
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BT NDOEANLHEE BHEE BB 872D, Julian IKIEDDBEVEVE SE2),
ETHEOSZBETHDTH L, ZOEGMTERNIEITONINZADENTORALHADOK
A3 AMERBESRSHUO N TV AHOMEDREBR LIS 0E LTH-TEY,
Rosa Parks 7SR EW 2888 % L7-, 2 LA F LB TEDOHESFHEINTHDEDTH 5,
7, BELFOBETH L 2 L2 FH T % Julian DFE7ZAS, #EicidEE. YWCA
PHETLIEROBES 7 AEL L LTARICEH > TH2IFT T, YWCA &3,
Young Women’s Christian Association # & L, ZORAII1ISHEICHRE TR ENZD
DIN—FZMB, TA) HTIRIBYEIZ= 2 —T— 7 TRLENOPIEE YT, 20
EEIARICETIEM > TIN0ER T CITAY HIZBILRBRTHHAASBITY
o 2% D, EMOEBETH HIB0FEMNKER. 72V A KB THEREPEINIITDbR,
MGG FELZDOL LTRIFANRLNED-HHTH 5.0 L L, AL
ICAD, YWCA DBEDSBEE I L o072 L BHLV, L) AbEHEA TS, Fik
DEREIBHOBE* /203, LWIHIEY F—%BITH YWCAIXZODE “gym” L[
BREOLIHEbh, BLALOANZZL 21D YWCADERRPEWICEEETH o7
V) ZETHEMDBEE AL &

Her doctor had told Julian’s mother that she must lose twenty pounds on account of her
blood pressure, so on Wednesday nights Julian had to take her downtown on the bus for
a reducing class at the Y. The reducing class was designed for working girls over fifty,
who weighed from 165 to 200 pounds. (405)"

EHBo ARYWCA I, A, MR, EMEBITIXTOACEIT LA, FY A
BREMICESCHEHEAT OB TH LI 0,boT, LEDL ) BRRICKH A&V
EAFi3 Julian OBORE 7 7 APETRU LOGFELFoLBICROA TS Z LI
RKBEIhTwDb ez &9, £72 Julian DBFERTHIE, AEZRO T L2 HB
& L7 “reducingclass” & &A%, ZZTHEDLNLTVE “reduce” LW FEICIE, [H&K
BERELT] LW BERICMAT, [B52THA, BTE] LwIi)BERIHLILIC
EELZV, ZORKRTHERY 5 LIHERIIERIZL 50 LIIRFIZ, FBICES &) 1R
OFEXRE ZOBEIBER L, /NRIE £ D reducing class I2fF L # B ZE 2 B2 LT 5,
EEZEZONBEDTHSB, £hid, OConnor 51 ¥ % 2—T “When you write the

thing through once, you find out what the end is. Then you can go back to the first chapter
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and put in a lot of those foreshadowings.”? £ & X TWAZ L HMBETE LS,

RIZZOEDBR L LT, Julian BFDORKFEIER LTALZV, BFFVRICERED
FERBRBEVDPEVI LR, EDHLBIHFICHE) LTHHTIIELOKFELLR
THM S, Julian DI, BFORMWEIHEICES L BV, LD TIZ Godhigh &
DAABFCPIMBMA LB OhEBEBRT 5,

“Of course,” she said, “if you know who you are, you can go anywhere.” She said this
every time he took her to the reducing class. “Most of them in it [the world] are not our

kind of people,” she said, “but I can be gracious to anybody. | know who I am.”(407)

Zhizxt U, Julian i

Knowing who you are is good for one generation only. You haven't the foggiest idea

where you stand now or who you are. (407)

EFAULLBIRET DI A O TR, £ DERE “gloomily” (406) | “savagely”
(407) & %\ id “imitably” (408) L HHASNTWA L), HIFELOCEHLHH T
b, VOPBBIIEIESEZTRS) LEREL I P o TVAER, —ADKRER “men-
tal bubble” (411) OHIZH Y TATHEREZ L T8, mental bubble & (Z—HE®D
WMLy R ETH), BUSNHEIAZZ LI TET, ARTREZI>TwaZ Ln—
B Lb I L IMAONEVEE, SR> TAVALEITH L, EREIEZEICD2-
T mental bubble IZ#&ITALAS, EORKIZZ 20 oW ICHSOBREEEL., KK
WENEEZ B0 NI EEERDOEVBIZIZIES, I NNAIEFEFNICLTLE
WCRIES 25, BB 52 eI SRIZR T L BEGEOMERR T, EEIIN
ADENTOIERT S, BAFBICESL Z L ICHERTRIBEIIE L, BSOHRFO
L&, BEORIZREL LI L lian 3D ILBEAEHOBY ICBET5, €L T “Do
you have a light?” (413) &fEICFEL 2T, KO- EfEA ) L L, M LTH
DONFCIRBHFETELZNEI) 2, BHEZERIIOVTEDRALERLALVWER )DL
. HFRIBICERLZEZAD, Yo7~ B%252T63 5%, ¥ &I, “There was no
way for Julian to convey his sympathy” (413) %D T& 572, L L, {4 sympathy %R
TOREKLHALTEEC, HCETOBRIHEFNEER TR v bl Ehving
Zhi, OBV BAED, “some distinguished Negro professor or lawyer” (414) <
“a distinguished-looking dark brown man” (414) # % \»i¥ “a beautiful suspiciously Negroid
woman” (414) LBRESNELBOBA2 RPN 2 S bHLITHE, 2L T
/2, THETENR LSO, Julian 13 “had never been successful at making any Ne-
gro friends.” (414) TH ol L LBGOITAHDEBS LE L TED LV Julian 1X, 73
AEFLLRPELBPLERDL ) ERFELRELT,
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“If you'll never learn where you are,” he said, “you can at least learn where lam.” . . . He
thrust his face toward her and hissed, “True culture is in the mind, the mind,” he said,
and tapped his head, “the mind.” “It's in the heart,” she said, “and in how you do things
and how you do things is because of who you are.”

“Nobody in the damn bus cares who you are.”

“l care who I am,” she said, icily. (409—410)

BORSIEHT AL, AR EHE) L LTHYS “you” i, o THBEHIZH T
5, 230, HRIEEZBOILCHLTHLZ MY L 2L BLOKFLELR TV,
LWz 507,

SLE=DHOBRE LTIDERDEYFICEREZHTHE, ZOEMI=ZAKHDE
YEFEIZL o TELGN TV AHDS, Julian DLOFITA Y, “the indirect internal monologue”
THOREEBLTHELDOTH b, EHIT, Julian BFANAE T TITCEPD “He
walked along, saturated in depression, as if in the midst of his martyrdom he had lost his
faith.” (407) &\ HE. Julian ANATEET B0 “When he got on a bus by himself,
he made it a point to sit down beside a Negro, in reparation as it were for his mother’s sins.”
(409) L\ B, L Tlulian DA Carver KA Y PEZFETHES D L) Fillo
“his mother would open her purse and give the little boy a nickel. The gesture would be as
natural to her as breathing.” (417) LW I)WELR L, TOEY FORBL &5 DI KR
BRTHbIEIZRMN < BYVFIIES Thulian XNETE22r0TL L, BREFELDIC
WET L, L LERIVRAETSICONT, 5 FORARBHBIELL TV DTS
bo L7Z2WiZ Julian S8R, SEBHEEHAT L2008 ) CHKEBET %,

Most miraculous of all, instead of being blinded by love for her as she was for him, he
had cut himself emotionally free of her and could see her with complete objectivity. He

was not dominated by mother. (412)

Julian ZFREN L2 WEEBRERIGRT L2505, LoD EELLFETHL L%
R ZDOFEN I, Carver DEBUCER L, Bl 8CxE LT “Darling, sweetheart, wait!”
LMLTF, “Mamma, Mamma!” & 3=y ZIREEDE %,

The lights drifted farther away the faster he ran and his feet moved numbly as if they car-
ried him nowhere. (420)

EEEIWRT, LALINSDEBIZE T, #1L3FTO Julian DEFRAEVRIC BB ORE
BIHBEIDTH o700 HEFAINTL %, AMfIC, BEEEIE-TEACH L TENE
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...in spite of growing up dominated by a small mind, he had ended up with a large one ;

in spite of all her foolish views, he was free of prejudice and unafraid to face facts. (412)

ERPNT VS H, 1D mental bubble TOBRER, NAODEANTHOEABELORY L
i3, FHMIEOBWENEBZRLBELTLEPOETVEEVR I,

DEATEZLHIC, COFEKIIEL RO irony P EH SN2 P THEFERLT
W<, ENHLIBEDLHIZEHEN, LDL) LERERFODIES ) & Julian i, /YA
D BE) Carver i —t Y VEEFE 2722 L T Carver DB BIC—BEYELDINT
b, FEBLIENZ 52 TR5 ) LB LITRO2F T, v L EOEKEI
R DI, BEIBRO M TERZFEZ L2BIC, “Tell Grandpapa to come get me” (420)
EE-BMTHY, BT TIZELTH o7z, Julian i3 Old South (ZE# L. “They [the
blacks] should rise, yes, but on their own side of the fence.” (408) & AFEz:BIHMEE (AW
ZRETWED, d9HTENDEHIZ “the old darky” (409) TdH HHEKDAF DL T IE
UY, “Tell Caroline to come get me.” (420) £ S o722 L ITHBRET B, # L THEMIZ, Jul-
ian OBAPEMZ AEFICIESERT 4, LTOBETHALLN TV S,

“Wait here, wait here!” he cried and jumped up and began to run for help toward a clus-
ter of lights he saw in the distance ahead of him. “Help, help!” he shouted, but his voice
was thin, scarcely a thread of sound. The lights drifted farther away the faster he ran and
his feet moved numbly as if they carried him nowhere. The tide of darkness seemed to
sweep him back to her, postponing from moment to moment his entry into the world of

guilt and sorrow. (420)

Julian 3IEEICEHEL. BT 2RO THIFILL LV, COEVIRECIAEITOAELD
ignorance AT 5721 T2 <, BT TS “the love that flows from this true self”*
ZHEDSELN, FORILIEOFICHEHNS Z &L, “world of guilt and sorrow”,
DENREFODDII—ATROZFRIEL L ool R-ZEEHET RS, &
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ZFLT, fEPE4ICERINS N5 D irony i, Julian DBDEIZL > T2 DEKE
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0, 4D irony MERORETENENT, Jullan 25¥FH I NI EGNLELER

—333 —



KR &b A KR E 315 (2001)

FHeEoTwd, LR DHILFTELOLE, BONABBEZAHLAETO “From now
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