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Abstract

The contrast between nature and the darkness covering it constitutes both structural
and thematic frames for The Last of the Mohicans.‘ Nature symbolizes good while the
darkness symbolizes evil. Cora Munro who suffers from evil seeks a person who takes
compassion on her spiritual sufferings. Duncan Heyward and David Gamut who do not
understand her sufferings drive her to despair. Although Natty Bumppo understands her
sufferings, he cannot liberate her from evil. Uncas as a Messianic person not only has
compassion on her but also saves her at the cost of his life. This enables Cora to obtain

salvation at her death.
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Leslie A. Fiedler 3. The Last of the Mo-
hicans (1826) @ Cora Munro & Uncas @
AEHREICER LT W5, i, Cora A
ADREBADOM%SIC & DiFick g hic
BMMORZ L CTUncas %4 v F4 7 ¢
TW3, =L THE, Cora & Uncas D AR
PIRBICER LSS 5, MIREO 325 T
T3 Cora & Uncas DR EREIRT 3,
Fiedler i3, Cora & Uncas DFEIZ D W TR
D& S IBRRTWV B,

Though Cooper’s contemporaries
urged him to let Cora and Uncas be
joined in marriage, his horror of
miscegenation led him to forbid even
the not—quite white offspring of one
unnatural marriage to enter into an-
other alliance that crossed race lines.®
Fiedler i3, Cora & Uncas @ 545 R A%
izt d % Cooper DIRERERL TS &
EIRL TV,

L& L. Cora Munro #icEb - H#S
DHTHRABELTHBLEEINETHSD
s Cora Munro 2icEbh i EHEOHT
WABELTAH3E, % iR TEKE
BZ ot L ARBSERP U LS - TH
2XH5kBA5DTHS, £ LT CoraDiL
B, REMEHFLOVEREHUTT ALK
B2 50DTCH 5, Cora Munro DFDEK%
# 7% % L The Last of the Mohicans D1%¥]
DIEPERENETH LB >TVEDOT, K
DIFIKER LB LRNRTVWL T L ET
%o

Cooper i3, &#I® 3 E T Cora Munro i
B2 BEREHOS LI T 2D HESHER
ZLTVW5, ETHELOR, VEOELE
RETBHETH B, BRBERPHEOR
BicBBd 5, Cooper iz, H1ZDEEHET

AR E OOt % b ol LoV Ick
D ERRTW B, FWT, Cooper 3., Xt
T B « ALHEOREE ALK IS FHICRA
RERTVARTEROT

appeared to swallow up the living mass

“the forest. . .

which had slowly entered its bosom.” (15)
EWVH.P B RAMEZERSAATLE D
HRADLEKSPHEHENTVBDTEH 5o

Cooper i3, HAROYIBWSIAKE 28H
THRF TRV, Hid. ARVRENTEE
bBALNTVBRIEERED ET B,
Howard Mumford Jones i2. Cooper @/~ /
5 2 #I75 FRIEE A8 Hudson River School
KRBT 3 LEbhTVAERLbOHRRE
EHELTVWB T L 2fgR L o b, WEL
5 & LT &, “the grandeur of God
working in the universe”® Tk 3 & iRXT
W3, Cooper 3. MBEREBLTHLO%:
BIRTBHEVITEREREIELEDE,
#-T. Cooper i< HAIZ. Th%EH2
Z ootz “the awe or humility”® % &
1o bDIEDIE, Cooper DR TWh %+
35 HARR, FHENEERER > EMoxt
RLEINDZHDOBDTH 5,

MDBIRE L TD Cooper ®HKRIF. [EH
KIEmOBEEBRT 555 —2DEENRE
FTHLIEEBOESI LI ATHH B, £h
3. E AR ESERMXEOREZH S -
THEEZ& Y LT TW 3 “the bloody
arena” (12) TbH 507, £ LT, Hlks
Ra L i iR, BicaznTtov i,
FAH %
boundary of forest” (11) % “the intermi-
nable forests” (13) &HZ, HFOoF %@
STEIEBEREV E VI, Cooper DIERIT
B VBB I P OIESF > TRANEEL SO
MZ\\, The Last of the Mohicans T & §Hf

Cooper {3, “an impervious



OEBHTCEEROMIchEHENTLE
52 &ET, HOPRLY—BRES AT, C
@D /I 2 W T, Thomas Philbrick id.
“almost always Cooper’s protagonists are
hemmed in by darkness, mist, or the
cover.”® EBRTW5, Hlicag hitEko
B BFE. ¥ 5 TEHO L S RIS
FELTVEDTH 3,

Cooper i, SEREEbLTHEE—ADA v
74 7 v EEECRY TRV TW B, R
DA VT 47 v DELREIHD Magua TH 5B &
HOINZ0EHN, HIMEPHEELLTC
KAKBROBERBETL0TH S, YEN
iz Edward %51z “the unwelcome tidings”
AN 2b->THNIDA Y F4 TV C
W ST CRINAATFEEORMN DT
%%, Cooper &, COBLMOMIO X%
BRT 5. COFORER O LS BV,
ZhidH» o d, Magua OERIEORE X, B3
DRI EZBONRERT 5H5EI TV,
Cooper i3, HORFELRD L 3 VLTV
b0

The colours of the war-paint had
blended in dark confusion about his
fierce countenance, and rendered his
swarthy lineaments still more savage
repulsive, than if art had
attempted an effect. (18)
Cooper I3, Magua O E BHIch - kD
BOFPRLEFICLBSDOTREVEVS, T
3 L. Cooper i3. Magua OFIFITEn S
BSBIOBOARBIRELTVE T &2
RLTV 3,

Cooper 13, WE DA 1TIC > 1L T Magua
ODABEFHEICHS,ITT B, £ LT, B
FELEACEOHEEHS LI L TYW DT
» %, Magua i, mEHNCHEE L4 v 57«

and

&£ . Cora Munro DR D &

7TvELTHINTL B, Hid. BA B
L “the fire—water” (102) 2L L% E
%, “arascal” (102) D FMH 72D,
SCHH & Bl LRI R BHRAE S A 5N TVS
BREDBEFRER > 2T W, HOHEEDOF
HEDTH %, AT, Magua i3, KER%E
FlEEc LAEHEE L L THREOHICEN
%, B17E0 William Henry £0OEZRDIE
Mg, 4 F ) RAEOFHRE & b iBAPCTH
FTHA VY F 4 7T VBRSO ERHICES
15 E M Th B, Cooperld. T O E# &
Huron %4508 > 1) 5, Huron S KRR
BEIT-HDRESH, £L T, Cooper ®
Magua (&, Huron K% -> T SicA ¥
ZAEORRIGAPTHEBR S EERSE
DTH B, FAHITICEY A, M
1A 7 Magua DB ORI OTH 5,
Magua iz, “the dusky savage the Prince
of Darkness, brooding on his own fancied
wrongs, and plotting evil” (284) KD TH
3, Magua {2, BEO(LS DL, KEREWV
SER I, RENSERERERLEOKRRE
FHIRBHIREREH U BB DOTV S
DTH 5B,

Cooper i3, ETEDICYEOEHRERE
Lo FBENLBERSEZ ONBRR. F
BRicBLP o ZORAZMENBRERY
B - T3, Magua 8T 2 EA .
James Franklin Beard #5\25 k5142 “his
[man’s] fallen state”® 7D TH 3, T5L
T. Cooper ii. ThhrSEIcBEOLNI-EE
TH I 2RI E > b 3REOFLHEDR
BB 56D THBHILEHRTEOTH
o

Cora Munro MREFIRKER L BOKE
AHTHCEODOWLBRCERET 5, K
3. KD Alice Munro & —#Ic Edward &
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5B D W 5 William Henry &% TV
5 & LTVWBDE, K/ bh Edward &%
HFELTHbHEL, Bl —<+&—-2 %2 T
MR D D B A BHICHE - 72 Magua 3
b DERAE LTHA S, Cora i, BEWVER
% L7 Magua 2R3 &
look of pity, admiration and horror” (19)
EEINTW B, 3, Magua i s &
R ic kTS X TV 5B, fcid. Magua
CEERREERL TV S,

Magua IZ/R U7z Cora DML RIGIE. Bk
D Alice DRIHEMBI TV B, Alice i3,
b =<k — 2% dS5WIELERED Magua %
R & “Ilike him not” (20) & W5, i
i3, 4 V5747 D Magua IKBEERAEEL
TW3, Alice i3, Cora && - T Magua <
BhaitRrETL, REREBEDICT 3
Alice i Cora 2. “Should we distrust the

“an indescribable

man, because his manners are not our
manners, and that his skin is dark!” (21)
&5, Cora i XALHIISE W AREI 12E
W T Magua 2 ¥l 2 XETRBWVWE
Alice 2D TWVWHEDTH %, Alice it 5 4
tz Cora D H4513, Cora AEMM Mz &
ShhFARBRRA THEITX 28WHEN
EWA AN THB T EAERLTWS, Cora
P Magua KR LN AEEEOADR
Lo eIt #i%ds Magua 2ED0(LE &
RIEVWTVWBE I EEZRRLTWADTH %,
Cora @ Magua %3 3% &83, Cora &
Magua OXEEZBL TE S icHrhTw
%, 2T Munro » 68 L WHEFT L O %
ZiJ#- Magua (3. Munro I8 L & 5 & &
B LTW3, #id. BEEELMA5DTH
{ FEEENIC Munro 255 L TIHE L &5 &
T %, Magua &, Munro ®ff Cora %2 &8
LIERD & 5 o4 3 2 & T Munro O

ABREL X5 &9 BDK, Magua i3, TODFF
% Cora IZIRD & 5 IKEET,
When the blows scorched the back of
the Huron, he would know where to
The

daughter of Munro would draw his

find a woman to feel the smart.

water, hoe his corn, and cook his ven-
ison. The body of the grey-head
would sleep among his cannon, but
his heart would lie within reach of the
knife of le Subtil. (105)
Magua (3, Cora®2 EHic L T8 T & T
Munro 2W\WOTHRE B &
deepest malignancy” (105) TEH>DTH
%, Magua OGBELREHEHEE* LI N
Cora Iz, Magua iZ[a]» - T “Monster! well

“in its tones of

dost thou deserve thy treacherous name!
. .None but a fiend could meditate such a
(105) LEHLFUEDTH %,
B id. Magua 23 D HhBZVIEEDRE
WIS S D x 2 V¥ — 2N L IRER
FhERBDTH 5, i, Magua 2 ED
LS EFBT 50TH 5,
Cora i3, Magua #BD(LH L2457
TR0, Magua icXtd 25833, Cora
ODECRESAE bEDEE TV S, Corald,

“The tresses of this lady were shining and

vengeance!”

black, like the plumage of the raven.” (19)
b TV S, BROBER. HLHPAA
D Munro & BAOM%EFI B & OMicE
EFNHBEMOBTHSIEEZRLTVS, L
L. xoREBR, AENR#EEEL TV
BREFTRIEV, Thid, RENLTERGE
ALNhTVWEDTH 3, HEROBER.

Magua QR S ICRBHNREN L BE A
NEBHBLIRFE>TVWD T EEERLTV S,

B> WTES CoraDEEIKIFEHLTA



%, CoralZB4r & Alice #HNTIRD & 5
IZEET
That I cannot see the sunny side of
the picture of life, like this artless but
ardent enthusiast. . . is the penalty of
experience, and perhaps, the misfor-
tune of my nature. (150)
Corald. AEOBE LLRABVOIREE
NEHBODAREILLEBDEEV S, HLR
ARMEORVEDBLE WL L TEEAZ
NP ORFE->TVWEIEEERLTVWSD
72o Magua 2B 0{tb &9 % Cora i3,
B4Yd Magua LRIEOE It W GHET
HBLEAELTVWEDTH %,

Cora i3, EDO{tH Magua o 4 & BiE
ZEEFICHER TO i, HiE, Magua LTEE
DEER O ETHICHENAEHEIZ L LD
KEHo S WRBENEKR EBEO = 2 v
F-ZHBL TV Magua KBRIFESE X T
W3, L L., OB EKIGIE. Magua
KL TR SR TV R EFTREV, Th
i3, Cora DESYBHICHT ARIETLH 3
DTH b, HKIZ., BDO(LH Magua E[EH
DEIHE - TV B HHOLREWNT L [EF
K ERICECRLASATWEIHSDBE &
LEREVWTWVWBEOTH b, Cora id.
Magua 2BO(LH LBHTH1LHTE<H
53 b Magua ERIEOEE ARMEO—IRE L
TVWBIEEZHRLTVWEDTH %,

FZo{bH Magua i3, BHDH>bichdE
ZHEL TV Cora i BUEKEHRZ 50T
b5, it Cora DEBEIHLEHDEEMR
EDF TV B, EBE, K3, Cora iR L1
% & %, “laying his hand firmly upon her
arm” (102) EHWESHTV &S CBAR
2RLTWVWB, CorakHLA%X2EZX 3
Magua iz, S THIhICbES P -1 H

%7 : Cora Munro OO EH

NDi&FE%E Cora X IFETDOTH 5, ik
B OBEEZRD L 3 1C3ET,
Magua was born a chief and a warrior
among the red Hurons of the lakes; he
saw the suns of twenty summners
make the snows of twenty winters
run off in the streams, before he saw a
pale—face; and he was happy! Then his
Canada fathers came into the woods,
and taught him to drink the fire—
water, and he became a rascal. The
Hurons drove him from the graves of
his fathers, as they would chase the
hunted buffalo. He ran down the
shores of the lakes, and followed their
outlet to the ‘city of cannon.’ There
he hunted and fished, till the people
chased him again through the woods
into the arms of his enemies. The
chief, who was born a Huron, was at
last a warrior among the Mohawks!
(102)
Magua {3, Huron EOEEOHIfu£BbH
fRBEPTEOM A 4 LE D BHIPRETE S
- % FE T D, Cora i BlilL&k%
VTV 5 Magua &, HOFVBEEES
L TCoraDA|fEEBELOIETHDTH
5, L L. Magua BN A3 T ERIEE
% & B A TW5 Cora i3, Magua O#IfFL T
WAEHEERZ D ELEBVDTH 5,
#idic, Magua @ Cora X1 B RERE 13,
H5)EEDLBDTH B, Magua DEIED
SZENFTRLTVABERIHBA, —&L
THLS EBMESFEOLERZ 50, 7T
itz T & KA, Magua i, Cora 25
LIGRD & S icfipd, £LTES>T5HIL
T, iz, Munro KIBA %S 25 L350
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TdH b, HOEEE L. Cora & Munro %
LHIEHLDBHEOSDARMEREL LS LT
ZHEEHMNILTVEDTH 5, OB
B, BO{bE Magua DFt AN ZVIZE
DfRENBKR EBEO L 2 V¥ - 2Bbic L
1-bDNHDTH 5,

EBo{LH Magua i3, HEHEEHTT S
fe iz Cora Dk Alice 2 F|H 4 5D TH
5, Ik @ Alice i3, Cora & it BT “her
dazzling complexion, fair golden hair, and
bright blue eyes” (18) % LB DOTH
%o A3, Cora &3> THADREEOMIC
HEENLIBROTH 5, LOERS, Cora
DBEERL LS K, REMBEKRISEZ S
NTW3%, Alice i3, MEBELDOTH 5, %
Rk, BEHORVDTH S, COEHB
Alice |3, William Henry £OMEHEEIC
Magua I & #1 /- Huron E25:1B 513 5 ¥
FPRAT UTTHLTEEO b b B & R
FRLVEFRTIEBUAREEOYD
KL T&KEKR->TLEH>DTH B, Magua
. S L TV 5 Alice #Hiciaz BEWIRIC
HFIALDTH 5, HWHid. Alice ZENE 3
T&TCora%kBUEIELNBELHELT
WBDTH 5, EBE, Coraid, Magua Ot
BEOVEBEVRICEIEToEhTLES>OT
% b, Magua lf, Alicex B L hic L T
CoraZ HADHEICLTLEIDTH 5, B
AZHIS¥ Alice bEiCfEhTWAIL%H
HELTW3Cora b & bicEDILE Magua
CHOAohEELES N Z5HE% <
Cooper i3, EHIHBEBDO N DRITH 5550
LovulAtREcshTLE I AROES
IEEVLP-1DTHA5, Cora . ED
{tH Magua OB/ THS AT h A
Mz 2 ORI SRVRLENTVWEDT
$H 5, Corald, Bicd S A oh A4 ahZE

NELEOHF VBB DTH 5,

BicghT hieEoRic\w 3 Cora i3, 6%
R L oE e R L T B A%
BLRDTVWBDTH B, HKF, William
Henry £ T Cora & Alice 2 ##4 5%
5% 5 TWw3 Duncan Heyward 23§ 4z
DHEFERABRL T B2 HFT50
T® %, Duncan MEREHJic Cora & Alice
ZETOBRI OFAI LT EO0ERT,
Cora 3 AE O T HBDTH B, EBE.
id. FRDRFT,
how necessary your safety is to our own.”
67 LED»iF Duncan 2L TWB I &
ERTOTH B, HHLOEDEH B
Duncan 45 Cora ® & ZH#ETH > THKL
WEVWSFHVWER L SDBDTH B, L
L. Cora DEDEHZEE WV TW S Duncan
(=
wander to the youthful form of the silent
Alice” (68) Efibh TV LI, HIST
H 5§ Cora & D Alice Ic5| &2 o5hT
W3 D7, Duncan (X, Cora ® &k ZF#EE T
H5LEIADBLCEVCEFLEDETLE
SDTH b,

Cora 1tx{ 9 % Duncan DEZHBRDO L ¢ &
12, Licwtd % Duncan OERCBHEL T
W5, FMEHE® Duncan 3. BARER%E
W TW3, Duncan & Munro OXE5iciE
HL T3, Munro {3, Duncan %3 Cora %
HEARDREHBABRRER > TWVWEH ST
FIEWh Vo 5, Duncan (¥, Munro

DFEMIC “Heaven protect me from a prej-

“Remember, Duncan,

“« . . .
suffering his unconscious eyes to

udice so unworthy of my reason!” (159) &
EZ5, T E S, Cooper i3, “at the same
time conscious of such a feeling, and that
as deeply rooted as if it had been en-
grafted in his nature” (159) &#i%. &



Duncan Q:.LOHEPVEALIETL NS,
Duncan 7. OTE S O & ZERiCEAN
LTRRERARVWTVWEDTH S, ZOKNR
Duncan i3, Cora D B2 A\BNEH® L5
A B b DD D BB ICREHSERE ST
BB ENTERVWDTH %, Duncan
3. Eieahg e oMic v 3 Cora % FfiR
TREIEMTERVDTH %, Cora i3,
Duncan [ZF® RS LEI 60T ID—
[BHEREEDTLEOI>DTH 5,
Bz higHomic w5 Cora i, IRic,
F 1) 2 bHDIEEZE David Gamut LD
ERELRLEDEEX TS NB E2HR
TEDTH D, HiE. Y X M EDRED
¥ William Henry 3% T Cora % Alice &
BRI fRERIC L CERRHERDOT
H 3, ORI David i< Cora i3, W HART
2 DTH B, EBE. Coraid, William
Henry ¥ @ fa#% B i David O -> TV 5
BEHME T 2T %5 & “Listen; chance al-
ready sent us a friend when he is most
needed.” (172) &V-> THHFEERL TV 5,
LA L. David i3, Huron EABRELER %
BORLBEDORDERLLTVEHhEFE
2R % &, “it is the jubilee of the devils,
and this is not a meet place for christians
to tarry in. Let us up ad fly!” (177) & Cora
WRET 5, i, REANCBRBEER L TV
5ZDBIBPE D Z OB TEEIHFELLHOK
B AR LR T 5 BBERT & T ADER
OBEEPSHKIFLSE LTV, 5T, &
3. KEEL->THOLTOVS Alice DT L bR
NTW5B, David iz, CSADFEDORL2ET
#EIXTVWBHDTH B, Coraid, David ®
RLEABV T, “save thyself. To me thou
canst not be of further use.” (177) &\ 5
DTH%, Cora i3, BRDOHDELRKE T 2%

F2A& . Cora Munro OO EL

ZTW5 David t i 2B o hEEEE
CERTVOTH B,

David iz, Cora 2 KkE X H 5#1F TiFNL
Vo B ik, RAK &, ED{LH Magua i
Cora & kD Alice 25| ZETHE TR
LTWBDTH B, BERHENTH % David
l&. Huron RABREDORH ZRI LTV 3B
BT BWEZ0 S eF0 2BVt o
2o iR, FEFBHIALTFICEDODVLE
FEMOBWE LI Huron itk v >0
TVAEZREEERERICLTEHDL L
WTEBLLEZDDTH S, EBE. BIZ. K
DEHILVI,

If the Jewish boy might tame the evil
spirit of Saul, by the sound of his harp,
and the words of sacred song, it may
not amiss. . .to try the potency of
music here. (177)
David i, IBEED &' EFIfl> TRET
BEREHKOSOTHS, Ll BEEZHD
EHETHHOBENE B, 2 HORHRELE
ATLESDTH S, MOT>BEXRKI, &
®{t & Magua Iz Cora & Alice D EER %
#HZH5EHHIICK S DTH b, Magua i,
David DB ERAME 2T TP ->TET
Alice & Cora 2@ £ 5D TH %, David
OBERIZ. BEREEHD LA rEOSH
Magua % I 05A & f 12 Munro ik % @ h
EonbE-DFEZBEATVWEDTH %,
David DEEKIF, & —& Cora DR
EEHTLED OD’C‘ZS %,

Duncan (%, Cora ® B2 ic RHK 5 BBk
EHAHBN TR O NEHR-IS T 2 RTHK
ZAERTFT LTV, David . BYDOHDE
L3 %2EZZTW5, Duncan & David b
Cora DEREBBTE R o1 L L.
Cora 20 %< APid. i ofed & EHiN
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EERE A bE D TRV, Bicsh
FHEEDOH I\ B Cora & B L f4cic 3t
BRTEB3AHBVEDTH 2,

Cora OFHEKEEMTE 3 AWDO— A,
Natty Bumppo & %, Natty Bumppo (3.
R WEE L TiibhTW 3, Cooper i3,
BROBBERD LS ILHEL TV 5,

The eye of the hunter, or scout. . .was
small, quick, keen, and restless,
roving, while he spoke, on every side
of him, as if in quest of game, or dis-
trusting the sudden approach of some
lurking enemy. (30)
Natty Bumppo D Hid. ¥ O L 05 %
ARLTVBRHEFTRAEY, ZHid, REHI
BEELEZOhTVWA0E, o, Al
HRKRERLEOKRL2FITEohTE B
B TEHMENEb>TVB I EERL
TW3, X, #i3, MicBbhiHFodbT
Magua 2#—HBR/#213 T “I knew he was
one of the cheats as soon as I laid eyes on
him!” (39) w5, #d. —BHRAKIT
Magua 2 ED(LH L BV TVWE DK, B
ERKC OB HES % & o Natty
Bumppo ¥, Cora DEEZAHTxhic5 X
LNTLAIRBMITEREZ T CICHEAMB D
TH 5, ki3, Cora DEEZDFHBRICED/LY
Magua OREWEEZHLEDTH 5, iz, B
OftH Magua QERIML I AR E S0
AM#EEZzoRHID STRESEONTV S
Cora DHER L ENEBETE LD TH 5,
EEE, iz, Coraicifd & %,
tionate shake of hand” (79) &#ihhTuL
55 IEHEEADT CoraDFEWDED
D3T3, Cora i3, EDOBREHKET 3 H5L
ROPTHELEZEBL T O3 AMicgH T
Ro1eDTH B,

“an affec-

Natty Bumppo 2. Cora OFfic @4
BT TRV, Hid. BEo{bH Magua H»
5 Cora #lIVRZ 5 & ¥ 3, i3, Cora %
N % - fc Magua DT 2 RS hic BB %
DI LY T Huron BEOEE £ TIHV D
FTWL, £LT, Kid, BaoaLsluc
Cora 24 5 & 9 12 Magua I 18 E4 3
DTH b, #id. “release the woman. I am
your prisoner.” (315) & Magua ICiRE 4
%, L& L. Magua i3, Natty Bumppo D
KAWESEH T 32 DK, Natty Bumppo &
Magua %D & 0 AL THWVWTW3 Cora
{Z. Natty Bumppo iZ “generous hunter!
from my soul I thank you. Your offer is
vain, neither could it be accepted.” (315)
EWHDTH B, Cora it WK OEHERLE
i L A2 L4 5 Natty Bumppo IZ0E
BHLTVWB, UL, Hid, BgEEHr
SRRY % T & i3 Natty Bumppo @ /DR
AEZBITVBELEBRTVWEDTH 3, Cora
DOFEXEEEMB LIRTE/ & LTH, Natty
Bumppo iz, Cora B SRR LBOH -
TVBEERLARBMEZRIES 5 EHBT
ERVDOTH B, BichhiF s Cora d AR
WeEES & 513, ABOHEBA I FE
BHBBELEIRTVWEDTH S, T5LT,
Uncas RGN TFEINTVEDTH 5,

Uncas l&, A ¥ RDTH3,” fo» v
Y, YR ORER TREAN L E®RES A
ohicHAREDFRDL D THLh TV, o
SCERITEA - BENEE « o X O NEEN
RITEI. FENLENRESZ ShicBR
DFTERE «ELE « IRAEGNEEB L TL
5D TH %, Cora i3, 6 EHHTHHTHY
BoORMN T Uncas DEARZDTH 5, %
4 A8 Uncas > & 52 i 72 HI % i3, Cora &
Duncan DL EE%ZM L T/REN TV 5,



Duncan {2, “an unblemished specimen of
the noblest proportions of man” (53) &
Mtz Uncas & R TIROBEIZWV S,
Let us then hope, that this Mohican
may not disappoint our wishes, but
prove, what his looks assert him to be,
a brave and constant friend. (53)
Duncan i3, H#XA Uncas B A% EHY 55
WRTH B EE2BRET 2071, i
Uncas DEBEZHFL TV E01, BARR
R %¥> Duncan 45 Uncas 2# % % O % H
W, Cora i3, Duncan icqRORFIT WV S,
Now Major Heyward speaks, as Major
Heyward should. . .who, that looks at
this creature of nature, remembers the
shades of his skin! (53)
Coraid, DuncanZ2 ¥ T 4+ X M 5
Uncas % AW TRZ NETRLHK
DAEHETHIM T ZRELEFRTHDOTH
%, Cora (2. BEVWEEA L #- Magua 2 &0/l
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35 LT, Cora id\ HLEEZ TV 2 EHK%E
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# v ¥ Uncas i3, Bicghzh T3 Cora
DHEHERA B L R O EN IR T 20T
% 5, Uncas ® Cora icXtid 28EE IcidH L
TH 5, Cooper (3. Uncas 7 Alice & Cora
WBRUNIZ T 2RFERDL D IRV TV B,

. while he tendered to Alice the

-

[

gourd of sweet water, and the venison
in a trencher, neatly carved from the

knot of the pepperage, with sufficient
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courtesy, in performing the same
offices to her sister, his dark eye lin-
gered on her rich, speaking counte-
nance. (56)
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Magua 7% William Henry £ D MaE E %K I
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TIFH = L4k Magua D S B0 EZ S
33, LHL. Uncas i3, Cora % Magua
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D Tamenund ORYOBHIcEB L THA
%, Delaware J& @ & E T & % Tamenund
¥, “wise and just Delaware” (293) & LT
HEOREGAL THPINT VS, TOLS
7% Tamenund 45, Uncas iZ Magua %3 Cora
Bl T “a conqueror’s right” (312) %
boTWahEI%2FNA30DK, Uncas
i&. Magua ® Alice ® Duncan £ L T
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Actually, his [Cooper’s] choice of ma-
terial was probably the result of. . .the
associationist psychology that under-
lay the aesthetic opinion of the times.
To Cooper's contemporaries, the
greatest value of a work of art lay in
its suggestiveness, in its ability to
arouse a suitable train of associations
in the mind of the reader and to
impart to him some fundamental
truth. This process Would obviously
be most fruitful when author and
reader were well aquainted with the
material used to express the theme,
and the theme would most likely be

true if it were based upon direct obser-

vation and knowledge.®
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thou seest best!” (337) EfcHrh =T
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