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The brain may devise laws for the blood, but a hot temper leaps
o’er a cold decree. Such a hare is madness, the youth, to skip o’er the
meshes of good counsel, the cripple. But this reasoning is not in the fashion
to choose me a husband. O me, the word ‘choose’! I may neither choose
who I would nor refuse who I dislike; so is the will of a living daughter curbed
by the will of a dead father. (1. 2. 17-24)%

TLFEG L= LAy M, COBREICL > TBRESOHRICLHE(F - v B
{& “allegorical pattern” M L % + VW THEEB I N % ¥ — 3+ » 8 & “human
feeling” DL x VTHHEIN A K — > « BO 2 BHOBEHERHE 128D T
bHBEBRRTING,

. our first impression of her is of natural impatience at being forced
into the limiting role of prize in a literary game; we see human feeling

beneath the allegorical pattern.?

DatHr e RVE>ORHBRPAVSLHIE, “allegorical pattern” OF — &
v {813 “idealist mimesis” {2 L h i N A8 THDH, “human feeling” DL
7 x VDR — ¥ » I “empiricist mimesis” [T L hHiDLN BB TH B ESW
#wAoND,

K'Y E 7|37l mimesis % 5EF L, “idealist mimesis” |3 “pre-existent
eternal ideal”* ¥ 72 “a morality structure™® Hi{li4 A2 S Th b, “empi-



ABR B EACEE 195(1988)

ricist mimesis” {3 “the truthful portrayal of reality . . . [which is]
empirical ”* TH 2% L5, CHhBFDICHHLIZE — > « OEFICEMT
7561, BUS/ERRREIIER, Tobb, NEET] KE» LN
BEEPERTAICEY 2E[BRHEA BN BT 05, BEEEOAE
AXELUTOR - » 813 idealist mimesis [T L AEBEVBERK T AETH Y,
THITXL, BENAD2REOD TS BATRBEFIINVEELI R -V v
|% empiricist mimesis L X AHELIERTHIBTHAEEAL LD, FYE I
VA w3 ARAIT idealist mimesis & empiricist mimesis |IXF T EERICH - 12
ERRTNE T UL, T 2= 2D A) Tidili mimesis ASHEL, Zh
ZNDALF I AMTHRECEICED, B> TULNAPILL TWAD T
HOIEEOKR -~ ~BEEETALENTES, RRATRINSOD
mimesis DR AHEHT IHEOF - » BRITOWTEERT S,

T = = 2DBAl I3 T DEE % idealist mimesis DZE L ULTHRA L 5
KBERPFITF 4 —7PHbOEDOoN TS, THH6DEF 4 — 7
mystic number Th % 3 DKRE, TFET] X251, 7LVvI50BRDE
HADOBER, NAEL FOREED 4 EEICHEINS,

FTIOETHAH, ChIBHFTIEREIN S, [/NEEY) 2H2 5
KIFFIEEw v a RN CRRIHLFE~TITH), 77700 (28959
fTE~7817H), Nu¥ =4 (3#25401TH~1381TH) D3 ATHH, 3[A
D TNEZED) DT bnABITNEDE, 8, SO 3ETH AT VRS
N3, F—v e PRBEICENZ KD IZERLEZ3ETH A,

Aragon: 1 am enjoined by oath to observe three things:
First, never to unfold to anyone
Which casket ’twas I chose. Next, if I fail
Of the right casket, never in my life
To woo a maid in way of marriage.
Lastly, if I do fail in fortune of my choice,

Immediately to leave you and be gone. (2. 9. 9-15)
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T REZADY v 405 50 ZEDOHIZ0005 K FTHY (183
1178), Z0OBMEHMIZ3 YA TH5 (1835 2178)., RO vehicle &
LTHERINPELR - + 2BFTHEEE (1% 15169178 ~1701T
H), B8e2RTTAME (18 3BMTE~5TH), 7> b=F%2ERFTAH
WHE (45 13B11317E~11417H) O3B TH A, £12, 5BW1IPTT = =
ZCEERBUNLIEMSBEIN A7 N2 FOBMII3IETHY (27617H
~2TT1TB), NV EL FOHTHIBT 2 BROMEE I3 HMTHE, TD3ID
BOREXBHROLEEZLEM 2iEy, ¥ — 2 » % idealist mimesis DI 7 7 R

hTHERRT A X 5 icfEm 5,

RVEL REYT 2 =2 20MIKH B, —RAALERIEZ O %2 —B’
DTS, BECE C OM|EFFRDS, Th o _H oMMk 2L T\W5, vz
= A CRMERGRICH D EREESPAXOBME2E ) BRIELICL Y B
NBBMTHADICRL, “VEL P TIZZFNIEHB2MES C & {BfiIck
STEOLNL bDTHE, —HIZEXELREL L THDHIHATHH, 5
RS I A R OEIKEDEEIEN, BOKOBANERATAIHERATHS.®
—HdEicER N, MHRBCKEINS, —HOFEAMIEE I UL
PRI DICHL, S TIZOR2H

PARIRFPEU SIS 5IGEML T, ROS  MEHRICED 5N 2 HEES
DOEDELTIERTAZENTES, TDDL, ¥ 2ITBOTIIRIIR
DEBICRTL, ZORROEDOFRENHET 2 DICHL, NVEL MIEB
O TR RDOBEIE, FEDOH LORENPRELNS, Uz hide L
PV EEBELT AT, ROFWLLEHULHERZERL, 0&20
e 2 TR T,

Tubal: One of them [Antonio’s creditors in my company) showed me a
ring that he had of your daughter for a monkey.

Shylock: Out upon her! Thou torturest me, Tubal. It was my torquoise.
I had it of Leah when I was a bachelor. I would not have

given it for a wilderness of monkeys. (3. 1. 110-114)
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KEUIZZ L 2BEL TS, COE@RIEY v 10 5 7ICE DEELETH -
1253, ZHRZOEBMEEOR TSN, =2 —RUFURORETH A
W. =D 4 v« —F % MINIFTH O turquoise it L, “The
turquoise was a natural stone for a betrothal ring(though it was semi-precious

.), for it was said to reconcile man and wife” £\ 5 FEARHZ TV A !
PUVITRIZEAIRT EZVOTH A6, ZOEKENBEIZ/HIV, Ll
MEDERSY v 40 o 7 IE Y KREMERZRF-> T2 &id “T would
not have given it for a wilderness of monkeys” & Fh A ZBEXHICHS H>
CINTNA, [@ld, 2RI OIEESY 75y v 40 9 7 ILE-TZEBOL
HLELTOREREMS>TVAED5THS, COEHKL—ILOREEZTHBT S
LWV ZDOIR/IAMEERKT 2 D15 5 b,

W—R o == 313 DOEFFIT DUV T “Renaissance iconology is not very
helpful . . . in deciphering monkeys”'? &R AHS, U2 7 — 5k
4 h=—® The Choice of Emblemes HD—WDEEEIZY » L HDITADE
KEHEETAFEL» O 5L TINS,

Malz parta male dilabuntur. 13

In faneratores.
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R4 b= —i3 “ape” BANTVS A, OED 31653123540 Tl “monkey”
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DOEWRERAIL “ape” OFNIKANEIN TWIZEHBAL TV 5,

ape: An animal of the monkey tribe (Simiadae); before the intro-
duction of monkey, (16th C), the generick name, and still
(since 1700) sometimes so used poetically or rhetorically, or when
their uncouth resemblance to men and mimicry of human action is
the main idea (due to reaction of the vb. ape upon the sb whence

it was formed).

R->TH 4 h=—0 “ape” &2z L HD “monkey” [X[A—DEM & RS
EWMTELY, 4 b= —DEBEORIZEDOHEETH 2 RURIKRIICE
ANSEPEDORITBTTLE) , BIIBHNELZOSBO/NICREL T
W OSSR 2 IR L A 7206 Th hH, ¥ 2 v hhtele T
UIZIBEThH - 122 £1d, HROTAE CORBEOROMEELTBRL T
%, BDTAIR, TBROGICEH I 2BOBENEHEZELTOAL
EREBUIIBILOAFEET 5, U v HdBRVBEADICERZE A, HOOD
HEmeE L ALRBOKE I D XORBICH 2B LRHIICEDLL TS L%
Hbens, #REBEEOTHRICGU T, HImMESREMEBETH 5 & REL
1ZDTHD, BWEUPBBLUIZEDH, L e 4T v s ) 7HERICEBM I
BOBNDBETH L0, 20 E b ZDLHBBHIEHLVSSBEATHN
THONIPYKIC L > TEMINAT EDTREMTHADDIIBHKRTH S, ULd
U, SIZdL, P2 Hi3v v 1052 &) 7OMTEDbINIMEBIER2F
BT Eitky, vrd48 02— 77— 2 HD=ZFD 6T - TS
POEFRYOBUIIOTHA, BL Y+ EOBELMEL v 4 0 7 DXHE
POEDOMN EEHEETATRTH 12 LIZE D TTHDS, M IADEIE
RiRE WRRTHBT ATRIL) T2 L ADIKKE L DRFIZEH®KT 5,
BEIIANAVEL MIBO T EELEREHL), LOULNLVEL FTIE2
BoERIBOTICHTIHES 2R THEAE UTHEAaNTZ®, HIBO3IEY
DESLZRMTAERELT, 7405, FLUOKEBRROBE»Z#MT 58
A LUTHWSNS,

T 2 APEETEHEHTHEOIRTL, VTS SPREOIHTH S C
LiITE Y, MBEDOWEMEI—BEICLS, NVEL MERICEFEELSNT
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ERALNBETIA, BMEOCEHUNERTHARM XL IFETL, 7
NITFU L TOERBENDEROEELICL O NvEe s FOREH S THE
TETHAH,

F 72 Bel-mont DRI EOFEFMESNIZWL, HAIERbIAM
“The life we call blessed is located on a high peak”'s » 25 2 [[|Tg % #48 X &,
ST Y = =2 EORERHELICL TS,

PUEIZFIEU 2T 2 =NV EL FOMIBBRIZ—RERYIHABTH 512
HIT, WHOT A EA ST 2 MifEER2RBANCED LT3 & 5%
AfRBICT B, ZLTThUE, FIREBNIZ3 DB L e, TY 2 = 2DH
Al OBHER % idealist mimesis 025 7 X F THRIRT 5 L 5 iIKdEM@IT AR
A Z 2RI s N

B TR S ERNT, FEARNSEETH S [MEEY OEREICEIT S F
— ¥ DRDOTEA%Z, COXZ MDEATAEIIELSLIER -2 vid
DEANPTHEEZEAADITAD b,

You see me, Lord Bassanio, where I stand,
Such as I am. Though for myself alone

I would not be ambitious in my wish

To wish myself much better, yet for you

I would be trebled twenty times myself,

A thousand times more fair, ten thousand times more rich,
That only to stand high in your account

I might in virtues, beauties, livings, friends,
Exceed account. But the full sum of me

Is sum of something which, to term in gross,

Is an unlessoned girl, unschooled, unpractiséd,
Happy in this, she is not yet so old

But she may learn; happier than this,

She is not bred so dull but she can learn;
Happiest of all is that her gentle spirit

Commits itself to yours to be directed

As from her lord, her governor, her king.
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Myself and what is mine to you and yours

Is now converted. But now I was the lord

Of this fair mansion, master of my servants,
Queen o’er myself; and even now, but now,

This house, these servants, and this same myself
Are yours, my lord’s. 1 give them with this ring,
Which when you part from, lose, or give away,
Let it presage the ruin of your love,

And be my vantage to exclaim on you. (3. 2. 149-174)

150 T 515217 HOARAIL, (B BO0RE2RD LV E0d 3
T PANDE 1OFH BESHIOTEOKERTHS LML), T2
159 7HICBITAHCHEEOSEBRTTNATEHEDZEL TAEIREL &N,
BR2ELT5EDIFELINATHSH ] &) =24tk s@EE]
WERHOSEORMEEZIL OIS, ZUTE, BAHE 23D THZD
FAETATRTOIDR NN o H=ARREA LS &5 &5 (166(TH ~ 17147
B) X Iv4 412 85EE] 5B 538FTELSNS, EO2D/ L LR
T DA00ADER M- SN IZEE, Tabb, BRORLYPHATH 51
BILBZA2 ity ED BALICHEI- 3N 3 & WS HROESOE,
HAHENMNEI 2 PANDE 1 DOFHE] O TEAHHT NI 2 BHRLIFEDORAD
BEOHIOEREEZELALNL S,

Pl s~z X 51, idealist mimesis (03 L5 % 2 + T 3 3 2 14978 » 5
1747HOR - » DR ZFE 6, #ETHH—C. L. N—1"—DFE
WA 75 51 “extravagantly modest”! Tdh h——BD 12T T 2 Aih
BIXEZAE, IJCHOBRZTRIBELUTOR - v BBBLFHN-T
{5,

R = 2 PEHT2EBERIICOLD 0 F Y X FEOBEEED A TIXIL,
SRRz XS, VERTIR 7LV TF 9 2 2OBRE~DERVBEBEINTE
D, F—Lv xR AT 4 7OBRMEEZZAC L BARETH S, AV 4T 4 7R E
Ho - AT 4 THREINCE O EMBPRETAETHY, THZNE2EH
FARAETHAEES, COXT 4 7TOMBHIZ? SHBEICLTOEFR~L »
DBEINCEEREON TS, BERIIMO/NFERRIAT Ny ¥ =i, HEDkEE
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HPBRIRR LY SFE— T O LERGME—RRET S, ULy
AR -y DEEENET S LVIBELFEETHIE, “be my
vantage to exclaim on you” & 73 % &N, BHERORLEEINDESE® S
LTS,

Wy B E 7L b= F 28D ETHAALDODARICEERZE - TV,
PRV » EOBIBLEATBHODE DL, COBABRERETAHEZES
TETHhH-12,

Bassanio: To you, Antonio,
I owe the most in money and in love,
And from your love I have a warranty
To unburden all my plots and purposes

How to get clear of all the debts [ owe. (1. 1. 130-134)

Bassanio: As I will watch the aim, or to find both
Or bring your latter hazard back again,
And thankfully rest debtor for the first. (1. 1. 150-152)

Wy B AT E - OFEFRESOPICERSBER 2 - Tz,
BT R FIE -2 » T THDTEL BRI, FTRENCHIAL IS
WA, HADPBEOHEDEBATHALETH-12 EW5HLLTH B,

Bassanio: In Belmont is a lady richly left,
And she is fair, and, fairer than that word,

Of wonderous virtues. (1. 1. 161-163)

T r=A6ED 1230008 FO—BIEFE — 2 v NDERSB YR E
Szl Tuns 5Ly,

Messenger: Madam, there is alighted at your gate

A young Venetian, one that comes before
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To signify th’approaching of his lord,
From whom he bringeth sensible regreets,

To wit, besides commends and courteous breath,
Gifts of rich value. (2. 9. 8-91)

WoTHR—v v EOKIBLVBHRET 5 & 5 BRBRICZNE, Nyv=HI3AE»
BT HFEPROBELCLE S, BERY = = 20BIYU—HRELT
DEMRNy A DLEI THAD, COFKRT, F—vrlid NP =40
MEPEATAN2RELTONAEDTHS, TDLHIC, £—xld, 7od
FU 2 ORRBICEBNTES, 7, BRXATANZTETARELTHD
NTNERT 4 7RERUTNALEALS,

LI bEshxtz & 5 iz, idealist mimesis D3 5 7 2 ~ T 3% 28 D14977H »»
SIT4TEICOIZA R - » DBAZFH O 61, TRRMOBEZTIEEL
TOR—v v BE, KOREETHOBEETEDH S A7 1 7 2ERT AKX —
Ve RO 2BVBHEIFELTHATELEDLNS,

R & LU 5 B3 % empiricist mimesis DY S5EALELTAH LD,
CDOEFITONTYH « U v L7 4 —RIRD & H IR RTN B,

Here is a financial balance sheet. . . . Meanwhile the ‘full sum of
her’ (her putative marital worth in the moral sphere) is fraught with
disadvantages (‘unlesson’d girl, unschool’d, unpractis’d’) —all of
which subsequently turn out to be fictions when Portia pleads as an
accomplished advocate later in the play. However, she engineers these
disadvantages into total capitulation: Bassanio can claim a legitimate
‘taming’ of the independent woman, despite lack of means of real claim,
because Portia has rhetorically contrived it.

If these speeches reflect in any way the underlying social realities,
it is in precisely this verbal uneasiness about where the moral centre of

balance of power is actually located in the household.?°
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T VF 4 —XHBRBE LA, R—v BN EDEERAELC &tk b
v B = A OREN, BHEIREEZNRLIZOTHS 5 b,

FOBIAOHRTY » V7 4 —RE TE LN LDEEVRIOBERICEET S
HEOFRRZRML TV B &L, BAEBLERE2HRT 52 DICHESRE
BRHERIZZNCE»PDLT, #2OBHAOEBSEICKECEIT2FHE
HRPELVL S ETAHILIURRT AREESIC, ZORMBPED S EMBT
EBERRTNBY, F—Lr»id DL I HBEHPLEBITK ST, NoH=
FRXEEEVHDLLL2RBHBLEESTOEDTHAH D,

RO E — v » DBFADIEITE L 1ITITEILBNT, #— ¥ v I 3ATHH
BI2HELETEELITNT, LEPR B ZADEDTHEEE->TL
3, L L3 BHEALERESICEBIT 2 BITOEST2ERL TOAD T
W, ¥ 25 3T R e ¥y N—|Z The Fourth Estate: A History of Women in
the Middle Ages \C3\\ T, 13icD 2 — o » /0T B IBRE O ZED M E
HEICDNT, RO LS ICHALTNE,

The husband, for his part, could do as he chose with his property, but
was not empowered to sell, pawn etc., without his wife’s consent
either those assets she had brought with her to the marriage or those she

had inherited during marriage, or the dower promised her—by her
husband.?!

1BHSIZ BN T, FIBROKESIAE L TOII L OMERED, = ) F~ 25
DEHICEBD SN TV & ZBRT BT, HhaThe VN —4
D William Shakespeare: A Documentary Life \CTUEEINT VA, ZDNED
RIGT9FIC Y s L » Y2 AV RAETHEXT ) 4 BHEEEL TN IRA= v & -7
1 — )b K (Snitterfield) D 2 HOKEB L 100 —H —D T2 RZH U I-BICHE
INNBETDHS,”?
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47 JOHN AND MARY SHAKESPEARE WITNESS THE SALE OF THEIR SNITTERFIELD PROPERTY, 15
OCTOBER 1579. Shakespeare Birthplace Trust Records Office, ER 30[r. Mary Shakespeare took part in the
transaction presumably as a bar to dower, ‘the terms of the warranty proposed for the covenanted fine being incon-
sistent with the supposition that she was joining in a conveyance of her own property’ (H-P, Outlines, ii. 179).
H-P gives a transcript of the indenture (ii. 179-82), This item is slightly reduced.

COERR Y 2 &7 ) t DABIR I > TEZINTEH, 7Y 4 3458
AL TOICRBIEE2 RO Y 2 U AEOBMOEETIZFRAL A s - 12
ZEBRLTVA,

FIZV 4 VT4 A TEFEIE, BOEBORBELS s A—L
EZAF U OIAIMBES LA EESE, AV B CHEET AEE I
DENL 12,5 RICAF 3O &5 SR EO LIRS U - EESED Sh
TWiEh-tzedhil, COXIBERHEER L ADER LI -12THA
Yo WnT, TOELIBHEBREPMLBE I 4 VT LA AETDESIR
13, FEEB -t AMICHEEY S -1 C & 2HBRTAFEIRAREELLS,

ZN T, =2 v REFEEINTOWICHEER, Yo F =T DEBDYZIC
WMELISEHULETOWEDTHEI b, ZOHOBEROBAZIWU-THAS
L, R—v v idBOOHERZ Ny Y= HCEBEL TZVEWI I ILRZIT LA
.M UM AOBEREHY, BEDFEDE0005 B v bR XIAD T itk
DB A A LIRETADIE, Nt =ATER K- » Th 3,

Portia: Pay him six thousand and deface the bond.
Double six thousand, and then treble that,
Before a friend of this description
Shall lose a hair thorough Bassanio’s fault. (3. 2. 297 -300)
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HECBIAEER PRI EEL, F-YridNvEL FOBBEHEWI
DN “my” OFFEREHAZEL, “our” 2RWVL S LidLW, ZhiE T
—Z s T ML > THIEBI N TV A 5B 15273 TE 239 % 40
BhiRahTb,

Portia: T he light we see is burning in my hall. (5. 1. 89)

Portia: Go in Nerissa,
Give order to my servants that they take

No note at all of our being absent hence; (5. 1. 118-120)

Portia: Let not that doctor e’er come near my house” (5. 1. 223)

Portia: Lorenzo here
Shall witness [ set forth as soon as you,
And even but now returned, I have not yet

Entered my house. (6. 1. 270-273)

HoT3E2BOBRAEITE - » BHFEELHEL I EIIZAHE N, Tid
BEAARIC NS DEERESTDTHA I b,

COBREORTNCHONT, L » = 2 —< UIITRRICEL, BRE2REEL
TL\éa

This speech begins with what we might term an affective paradox.

Portia presents herself to Bassanio using the first person in an engagingly
personal, if highly rhetorical, manner: “Such as I am.” But her
account of herself, as my own dead metaphor suggests, illustrates the
exchange between the erotic and the economic that characterizes the
play’s representation of human relations. The rhetorical distance created
by the mercantile metaphor shifts the speech from her personal
commitment to a more formal bond marked by the giving of her ring,

and that move is signaled by the shift to the third person ( “an
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unlesson’d girl . . . she” ). Portia objectifies herself and thereby
suppresses her own agency in bestowing herself on Bassanio. The
passives are striking—she casts herself grammatically in the role of object
“to be directed” ; she and all she owns “is converted” to Bassanio by
an unstated agent. Perhaps the most marked stylistic feature of these
lines is the repeated use of now which signals both temporal shifts and,

more importantly, a moment of conversion. The rhetorical balance of
line 166 is arrested by the caesura and the now of line 167 which insists
on the present moment of commitment to Bassanio. The “but now”

that follows refers back in time, emphasizing Portia’s prior role as “lord”
of Belmont, a role that she yields to Bassanio with her vow *“I give
them with this ring” ; the moment of fealty is underscored by the

repeated “even now, but now” in line 169.%¢

Za-wUERT AL O, BEICEATIARROZAIN, LIEBOLE
ETHLEADRIERTAEL LT “she” BERINZCEICL->T, OB
iR -y DBEANBOEA VI XD LS, KIBL2ZURN LM
—RENCANEER ORI NOFRELEL TV S,

= 2 —7 3 “to be directed” (1641F7H) ORFFICEB LT, %N
v ¥ = EDBRICBO TR -~ » PRERE %5151 125EL & BRL T
B0, WEMBLDBAPESEE» STV h=A 2RI 2DDHTRERL &
FIHHUBBRINCITEIL TV A C &, $12ring trick 2HHIF 22 & 2E@T
i, CORFICIZAE s EL,

F1, = 2—7 16777 164 THD “now” iV, ZHUT X H H -
L BNNEL RDEATHSIZBEE, Yo =R ZOEAEUTEIA
NI-REEE OXtH, T/hbb, N =4 DOF - » DIRESHERIN T
B ERRTU B DS, 169fTHD “even now, but now” i, FiLULIZLS 1830
BT ISt - 120 L #EBLT, DEo0EEITREBELSC L
DPEUTHAH, F— vid “evennow” &FE - THREDHEANER 2R~
12847 “but now” FEELIZOTHS, ZUTIDEESMALNS T EIT
O R -y DBIFTT Y F R ZFOMBEC BT A LM E 2 RBIICE~NICH
AEBSIIDTH B,
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F—v v XCOBEHZ, HOVWRBEDOESOWEL LMK SN & 2H -
1oL GRS TV 5, BRIIKRIICERSEBOEN 21T - TV, DF
h LOBRAPELREICENT, - v IREHLXOPTREDOIRTH» 5
KOZAFBETL2EREBITNBDTHD, EHLICEEL TN, T
DRICEBTHIE, BEOR—- L » DBRAICODNTROLIILEI CENTE
£9 . BRIZBEHAOCHERVESCEAIHELREOBEEHEADIT TS
DTH5B, LOFTAIE, ZOLIEHETREDEICODIEABERE2RO>ON
BHRET B IDICHETH - 1201,

COBEZED K LBEHIKR — v v i3, BUROEROKIBEICKE L T
A, ZHUISER U T2 “even now” (LM 6N A HETAICEDON TV, £
AR DETEH L G9EH T b2/ oy = FDBHICERBAI N TS,
“I give them with this ring” (171/7H) &) FEE & HLickEm 28 71781,
BHALCERNORELZZEHRTALIITHAPDLICRAIS, UL, Z
MUTEE 17217 B S5 1T41THIZ, BIBICB T 2 BHEOBER % /5 o & = 4 ITHER
U, BERRTHALEPERLTVABEATHS, 2Fh, ¥—Lwvileh
Bimid, WRO—GHRETIZRS L, BBCBOWTHRBELL{BE2BITT
BRIRDE T BT 22D TH B,

7o b= FOBHBESICBIT AEBENERAY OBICEAINTNE T L
BEBELERZE D, COBHICL Y F—v vid, NoF=F 2D IrERIC
SNUTEMICNI DT ENTEEIDLTHD, LLTT 22 AOKRAER -V v
L, BiA(mercy) 27y = A LG LA LIILEL v 40 o 7 2L,
MEIXA—OFEER LsH S, BRNGIREVHIBHRESL. KD
“How shalt thou hope for mercy, rendering none?” (4. 1. 87) 129 —{7T
BH-THWADIHL A - » DBREIL2IFFICE > T3,

Portia: T he quality of mercy is not strained.
It droppeth as the gentle rain from heaven
Upon the place beneath. It is twice blest:
It blesseth him that gives, and him that takes.
"Tis mightiest in the mightiest. It becomes
The throned monarch better than his crown.

His sceptre shows the force of temporal power,

74 —
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The attribute to awe and majesty,

Wherein doth sit the dread and fear of kings;

But mercy is above this sceptred sway.

It is enthroned in the hearts of kings;

It is an attribute to God himself,

And earthly power doth then show likest God’s

When mercy seasons justice. Therefore, Jew,

Though justice be thy plea, consider this:

That in the course of justice none of us

Should see salvation. We do pray for mercy,

And that same prayer doth teach us all to render

The deeds of mercy. I have spoke thus much

To mitigate the justice of thy plea,

Which if thou follow, this strict court of Venice

Must needs give sentence 'gainst the merchant there.
(4. 1. 181-202)

CTTIIMNORER (18177H ~18317H), T DREW®% (18517H ~19117H) »H
Woh, BREHICEATVS, 1 24~ dBRADH>ABROT>KAEDH
BN, BEAFORBIIBUL ERT AL KEBEEIN, MaeHE T2
TEICHEML T3, TORADBHEF - »DZhORHIZ, BELL
BUEDEREL, TR AHOBEOWLL L ->TWA,

WAy B ADEHICIEE (silence) SR ST W22 &1, BIFICENLT
BTV T/ IE-TERINTVA,

Graziano: Thanks, i'faith, for silence is only commendable
In a neat’s tongue dried and a maid not vendible.
(1. 1. 111-112)

WHEVWERTH D EPRBINTIOER, U 2 MEEMICETAERSZF
ETABEDATH-T1,

. silence was considered one of the primary feminine virtues
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throughout the Tudor period. . . . Paradoxically, women were
permitted to break the rule of silence only to demonstrate their religious
devotion by using their wealth to encourage religious education and publi-
cation by men, by translating the religious works of other (usually male)

writers, and, more rarely, by writing their own devotional meditations.*

R IOV F v 3L ZAOTHICED SN THIZABHOMBRNT, K& H
F2HE, KEOFTEOEL I Z2IHPLIIDOTH S,

FrohZFd v e 40 o BRI ROUREKNEBIRZEA S T EITHEL
TiIRWB2 DD, EMEMBRZPEA3 LiZLTORNENI K- » DIEHE
12, BHOSEOWEIRPWFIRESEDTHE, BEIZ2HFIRE BT
X, FTTZOMEIICRMArERS 2 0, BHEOFSELHVCRET, BHED
EEIWVERLEERBOIETH-10T, BLEIWHEL HEZOHRDE
ALD L HEZICEE IR D TH S,

THOSELANIZ EICLD, 7ohad 2l R —vpidlhickb
T b d ESy B = 4T UBALICST D, Ring trick (33 L O BN % — B
BEZbDICTA, SEIBTR-—v L I ZFI Ny Y= FIigm2ET,

Portia: 1 had it of him (the doctor]. Give him this,
And bid him keep it better than the other. (5. 1. 254-—255)

R— o DI N - L BB DD LS R BHEL TN R, B
BUIIKEIBEFBICBOTROTEOKIINEIVBH S E2BRLTINE, E»
BRONAZBEIELIHUARWKEDOTHS, CD2EEDEROER ICL
D, F-Lri@NyP=FitHl, BEPROXEFICHE Z0BEL2RET
ZEHEPH-TVALER2EDITTVEDTHS, LT TIR2HETHNDS
NTWAiEREF—DRBESHVONA T &i1X, BESBRZE-TV 3, 3
H2BTHLUONI—RIBOEREEO6NBL X%, ring trick > 5 28
BOBBMODBENLENKZIL TV XA NTRABALAILENTEELLTH
o ZUTRDEIILEALTHS ) K= rid, =Y FXIHDBEHHG
EHO RO B OEIICE ) K51 2BENTOAERED & Ligss
5, N v 2 R2-DIHICMOBLSERITHET, RPROKE D SHNT
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UVl HER-v x ERBICGBEOTES SRN A LETHE, TOEKRT
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Jessica: 1 am glad ’tis night, you do not look on me,
For I am much ashamed of my exchange;
But love is blind, and lovers cannot see
The pretty follies that themselves commit;
For if they could, Cupid himself would blush
To see me thus transforméd to a boy. (2. 6. 34-39)

“love is blind” (FESTVWEDTHANS, T TV 2V APEL NS F
2=ty Flg7—2 4 +s%, 72%—53Blind Cupid & UTHEL T3 F
2—Yy NThbh, HBNBOMTHS > DEOREZZICELS>TWVEY
2 UHH, BOEOL THAERPEWVICRA T EHBTEKZL (“you do not
look on me”) +E-TWAEDTHAD 5, #cid Blind Cupid 282 L T
BLEWRIA,

Blind Cupid AS¥ABE 2D &V I F5EIZ, ¥z v H 2—WOEEEICH N
lrd .-y FICEEST S,

vis AMORIS 2




KRR BUE R REALE 195 (1988)

TANFTT 4 DIOBEEIIARBLUZ23INTIF -y FOBOWEZRL
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T2 AEDIORPEASEATHEU LS &L, 9L =i LAULER
UELOHES2ENDL, FEAOEREZRIATZOLY 2 v TH S,

Lorenzo: She (Jessica] hath directed
How I shall take her from her father ’s house,
What gold and jewels she is furnished with,
What page’s suit she hath in readiness. (2. 4. 29-32)

LAY, BESHRIEL2HS L THERTAHE THAMNHEL 52 DIXZEHN
RIRBITH B, KICTIE LT 2 % 6 B34/TH 2 5 39TE DB EH & 13O
R LICEETAC LD L NV RBEL TV AETVEALS, ILOHAD
ERTHEIAC KR L 2E US> T\ 5,

Jessica: What, must I hold a candle to my shame?
They in themselves, good sooth, are too too light.
Why, ’tis an office of discovery, love,
And I should be obscured.

Lorenzo: So are you, sweet,

Even in the lovely garnish of a boy. (2. 6. 41-45)

RRFCBI AU x v HiE, RICREUILERT 24t LTIFBIL TV A,
THS TERERDOOEEL EU1C LA LB - THELII bbb
T, LV —DEERICL - TEENEEINS,

The Musicians play

Jessica: 1 am never merry when I hear sweet music. (5. 1. 69)
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Portia: How now, Lorenzo?

My clerk hath some good conforts, too, for you.
Nerrisa: Ay, and I'll give them him without a fee.

There do I give to you and Jessica

From the rich Jew a special deed of gift,

After his death, of all he dies possessed of .
Lorenzo: Fair ladies, you drop manna in the way

Of starvéd people. (5. 1. 288-295)

BEINAMEI v hE oL J—DHAZR/ITE > TR ILEDDPDS
T, F—vrldor o —ZOARE»T (28817H), %Y v b FHICDOAA
LEPELLY ETA(C . . I'll give them him without a fee,” 28917
o ,
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[T x=208 Al » 6 D3 HILd ~ T Stanley Wells, Gary Taylor et al.,
William Shakespeare: the Cowplete Works (Oxford : Clarendon Press; 1986) 1245 % ,
Alexander Leggatt, Shakespeare's Comedy of Love (London: Methuen; 1973),
129.

Jonathan Dollimore, “Two Concepts of Mimesis: Renaissance Literary Theory and
The Revenger’'s Tragedy,” Drama and Mimesis (Cambridge: Cambridge University
Press; 1980), 29.

Dollimore, 37.

Dollimore, 33.

“As David Bevington has shown: "The diversity of aim between realistic expression
of factual occurrence and the traditional rendering of a moral pattern inevitably
produced an irresolution in the English popular theatre at a time when Marlowe was
its leader.’

I have argued here that this irresolution is not merely a technical issue, or the
lapse in dramatic propriety reprimanded by Eliot as ‘faults of inconsistency, faults of
incoherency, faults of taste . . . faults of carelessness’ (Eliot, ‘Four Elizabethan
Dramataists’, p. 111). Rather, it is manifestation of a deep conflict in the
consciousness of the age, the conflict involved in attempting to reconcile providen-
tialism with empirical reality. Further, the literary theory of the period brings that
conflict into a particular focus, especially the debates over poetic versus actual justice ,
‘poesy’ versus ‘history’, the fictive representation versus the actual represen-
Dollimore, 36.

G .Wilson Knight, The Shakespearian Tempest (1932 rpt; London: Methuen,

tation—in short: idealist mimesis versus empiricist mimesis. ”
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“The world of The Merchant consists of two separate and mostly discontinuous
realms: Venice and Belmont, the realm of law and the realm of love, the public
sphere and the private. ” ——Sigurd Burckhardt, Shakespearean Meanings, 211.
“There is an opening out to experience in their exquisite outdoor poetry.

That everybody is so perfectly easy is part of the openness. . . .” ——C. L.
Barber, Shakespeare’s Festive Comedy : A Study of Dramatic Form and Its Relation
to Social Custom(Princeton, New Jersey : Princeton University Press, 1959), 188.
W=D =R N= N~ IZEFALUTRD & S I1TERTWN S,

“Venice is a community firmly established and concerned above all else with
preserving its stability; it is a closed world, inherently conservative, because it
knows that it stands and falls with the sacredness of contracts. Belmont, on the
other hand, is open and potential; in it a union—that of lovers—is to be founded

rather than defended. ” Burkhardt, 211.
U URAEBE CIEEtROMIc—S I HBRANH 5 & 2HEL TS,

“

. but in one respect they are alike: both are governed by rigorously positive
laws. ?

W. Moelwyn Merchant, the note for 3. 1. 111 The Merchant of Venice, by
William Shakespeare (Middlesex, England: Penguin Books, 1967).

Ruth Nevo, Comic Transformations in Shakespeare (London: Methuen, 1980),
118.

Geoffrey Whitney, A Choice of Emblemes(1586), rpt in English Emblem Books,
ed. John Horden (Menston, Yorkshire: the Scolar Press, 1969), 169.

D. J. Palmer, “‘The Merchant of Venice’, or the Importance of Being Earnest,”
Shakespearian Comedy  (Stratford-upon-Avon Studies 14 ), ed. Malcolm
Bradbury and David Palmer(London: Edward Arnold, 1972), 97-120 ¥ L Of
Merchant, introduction, 52-54;57 - #ifE [S.7v 4 +O [INEZETFDE T 4
— 7] WA —-EE (9437307 « HARERE] F1LT (1987), 5
w0eBRanrn,

Francesco Petrarca, “The Ascent of Mont Ventoux, ” The Renaissance Philosophy
of Man, trans. Hans Nachod, ed. Ernst Cassirer, Paul Oskar Kristeller and John
Herman Randall, Jr.(Chicago: The University of Chicago Press, 1948), 40.
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Barber, 177.

FursBanin,

KB L D B2 FROMT, ABICESRI AL LBTEEIDLTHE, £12 1Y
2 =ADBA] D3E2HOX— 2 » Ly B = FOLUTORETE T, love & life
DHEEICERATEESIE L LTHAVWLRTV A,

Bassanio: Promise me life and I’ll confess the truth.

Portia: Well then, confess and live.

Bassanio: ‘Confess and love’

Had been the very som of my confession. (3, 2, 34-36)
ChiZ2WTHitifR (s. 704 + o VNERUOEF + — 7] 1KET 5 —ZE]
D4~ 7RBRanIz,

Lisa Jardine, Still Harping on Daughters: Women and Drama in the Age of
Shakespeare (Sussex: The Harvester Press, 1983}, 61.

Shulamith Shahar, The Fourth Estate: A History of Women in the Middle Ages,
trans. Chaya Galai (London: Methuen, 1983), -91.

Samuel Schoenbaum, William Shakespeare: A Documentary Life (London: Oxford
University Press, 1975), 38.

“As befitted an heirloom, the best bed would swell the value of ‘All the Rest
of my goodes Chattels Leases plate Jewels & household stuffe whatsoever after
my dettes and Legasies paid & my funerall expences discharges’. The ‘Leases’ might
include Sakespeare’s shares, if he still held them, in the Globe and Blackfriars.
All this he wills to his son-in-law John Hall and his daughter Susanna. She receives
more — much more — besides: New place, ‘where I nowe dwell’. . . . These
properties, the bulk of the estate, are hers to have and to hold for the rest of her
natural life. ” ——Shoenbaum, 248.
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The Kent State University, 1985), 4.

“What in the Middle Ages had been an alternative between ‘poetic Love’ and
‘mythographical Cupid’ now came to be a rivalry between ‘Amor sacro’ and ‘Amor
profano.’ For instance,: when Cupid triumphs over Pan who stands for the simple
appetites of nature he is never blind. On the other hand, where he is fettered and
punished, his eyes are almost invariably bandaged. This is particularly true of the
more conscientious representations of the rivalry between Eros and Anteros which in
the Renaissance was often misinterpreted as a struggle between Sensual Love and
Virtue. ”
of the Renaissance (Icon edition) (1939 rpt; New York: Harper Row, 1972), 126.
Andreas Alciat, Emblematum liber (Emblematisches Cabinet) (1531 rep; New
York: Georg Olms, 1977).
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. Love holding a torch upside-down, with the motto Qui me nourrist,

Erwin Panofsky, Studies in Iconology: Humanistic Themes in the Art

m’estained. . . . —— Mario Praz, Studies in Seventeenth Century Imagery
(Roma: Edizioni di Storia e Letteratura, 1964), 92.
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Summary

On Portia

Portia in The Merchant of Venice is represented by both idealist mimesis
and empiricist mimesis.

Portia of idealist mimesis has dual characteristics. One of them is gained
by imitating a woman who has Christian virtues and the other by imitating
Medea. The frequent reference to the number three(i. e. three caskets,
three wooers, three vows, three thousand ducats, three months’ lease,
three sheep, three argosies, three marrying couples) and the seemingly
sharp contrast between Venice and Belmont direct us toward seeing Portia as
an allegorical figure, in the context of idealist mimesis. When we regard her
this way, the often discussed lines of 149174 of Act III, Scene 2 can be
interpreted as the representation of Christian- self-sacrificing love, openness
and Christian modesty.

Also, the references to Argonaut, which are repeated in the play, lead
us to regard Portia as a figure imitating Medea. Like Medea, Portia
promises to give Bassanio life by bearing his children and by providing him
with the money to live by. Like Medea, however, she is ready to threaten
his life as an independent Venetian citizen in case of his betrayal, by with-
holding this money.

These two figures of Portia are the ones of idealist mimesis. When we
see Portia in the context of empiricist mimesis, she is a woman who is aware
of the boundaries set for women by the Elizabethan male-dominated society
and yet is able to succeed in winning her independence from her father and
her husband. The lines of 149— 174 of Act III, Scene 2 should not be read
as an outburst of Portia’s emotion or as the proof of her conformity to social
customs. However, they should be read as the lines in which Portia is
making an inventory of her possessions including the woman’s roles assigned
to her by Elizabethan society. When she says “be my vantage to exclaim on

’

you” to Bassanio, she is asking him to share the equal responsibilities and
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obligations of married life. At the Venetian court, she could win advantage
over male society. The ring trick ensures her victory. When she gives her
ring to Bassanio for the second time, she suggests the danger of adultery.
Female adultery is threatening for the male partner as it makes it obvious that
his rule over his wife cannot be perfect. When Portia refers to this danger,
she gives Bassanio the same ring that she has given him in Act III, Scene 2.
In this way she asks Bassanio to be fully aware of the independence, respon-
sibilities and obligations that a man and a woman equally share in their
married life. Unlike Jessica, Portia succeeds in establishing her indepen-
dence in the male-centered society of her day.

(Received on 12 April, 1988)



