vy [l o ZERICODWLT

£ 7 OMEICONTR, FENRVOTHZTH S VI FHMTEOHL
TBESHPNED, chiEBZLTrr7—ud [HERE] OF 70
HEHPKREUL RO LS BHBCESCDDTHAH I,

“Des Italiens l'appellent divin; mais c’est une divinité cachée; peu
de gens entendent ses oracles; il a des commenteurs; c'est peut-&tre
encore une raison de plus pour n’étre pas compris. Sa reputation

s'affermira toujours parce qu'on ne le lit guére.”@

U2V FY AR (FvF) 2WHEELES, UL, zoMmEHREINE
bDTH 5B, WOMEAEMT Z2AGHELLILOIZ0, FFEESVD, L
L, BZO K HOESEBINTTOLO—20BHEHBENEL L NSC
LEBBEZOTRIEOD, #HEPHRILOEVIBRATHOLFHIERURT 5
7AD D

DT ANTF—VDEECHBEETEALELLHAHD, ZOBVEEID
DN THHZD S EWVWTRAAOMICE L DA, FOREBEBTERLT

(1) Voltaire, Dictionnaire Philosophique, 1764, art. “Dante”, quoted by Longfellow,
The Divine Comedy, 1887, p. 716.
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HHEEELD S (BB INAETE] “quest parole di colore oscuro”® 7s
HEDILHZVDT, RAMTEOEPHTLE ST ETHAI D, iEN
B DICETETHLICE > TS HERLEVS XS BEV»bT S L
ARBICHB-EBLLAETABDTH S, UL, BREINTVWENE
FICROBBETHA Do ENROEFRLILENEONB LT RO TR
5D D

AT OMBICRERE L Tosktd 2 ERLBVEROANRS L L LD
i, BETH-TH RAET ZCEEDDBOAD, VOOHRICD, ©F
NOMEIC bERAEIEL TS C EAHONL TR BTS00, £ 7 A7 700
(1965) AL TEHORIXEBRITER, TA VA L v TELSES
Iy a—Fy Z@OBRTINKC &, ERAVTFHEZFOREFAL T
7z Paget Toynbee ® [ % v 7 @ o, Moore @ [£ ¥ FiH5E] (48)®
BEDEZIRMB S HNT, ~BOLY T« VT 74T 7 VOMEEERZL T
WBZ L, EMOHAEOBLETHELELTS, —BAEZKHRELTNS
EUBBZRY, HLUOHBOMRASHLZ LB TS LR ES VI TERD
7255, o

HAI B THEOMRBE LN DIZKERRTS - oo PIHERRITK
E6HFICERINTHEBBELSTTIN TV S, PURIEETHZED
HHEMZ 2 AbH 20, MEORALEL, RALNLLOIKREELED
BEDLLDNH B, TOHUELUIEREFERTHAEICE > T 5,

WA Z RIS HFEERE A & U KIE 3 2 S 11T TERICH T THIR
ENI PR TEWEICND SN, BIEDS - & bBHRKAFELRIRTH 5,
(2) Inferno, Canto 1II, 1.10

(3) A Concordance to the Divine Comedy of Dante Alighieri, edited for the Dante

Society of America by Ernest H. Wilkins, 1965, Harvard Univ: Press.

(4) A Dictionary of Proper Names and Notable Matters in the Works of Dante,

Paget Toynbee, Original editor; Revised by Charles S. Singleton, Clarendon
Press, 1968.

(5) Edward Moore, Studies in Dante, Series I—IV, ClarendonPress, 1969.
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Mgk - TRIS 8K, FAFI234E 2 Bt REBEFRMB M7z € OFUIMEIE
HOGRT— AL OB AR 1208, Mk, SGEARORERY TN 5RIICE
BL, HEOERLED 570, BETFICH A% (RAHER) K—
RND SN L 7ehs, 2EOUME & SICERENL, BRIMAFICIIEIHAR
OF U OOEERMBR - TROEA I N, BHENC D2EOKRE A 7 —IRIT
SENRBANEN T B,

HMBOEIC 7ot R H M4 (RESHTD W3 LE-FRBRnoh
T5d, FFERGPIEDEBABIIERT, MROGERPERLVIZEREH
ISR E T2 5 T B,

TH UMD BAGEROERERES & &, BAKEL TS, MillidzEin
TORNEEERETECERMIRNEES, FYFOELBBRLBNTS
FLHISNTVEDR, ChAERLMCEDADLD T, VT OERBR-T
NWBTSNIMEEZEOIICLTNENLETHA D, MEildEEh s ALICX
S>TEDZBEEBUMATRTNEDTH 5,

TR & o #odh

2y FHEBORERE D C &ICE 25 EMEIZIL 2 DITENE SDICE B,
ABRDOF ) 2 P EEERAEEFFRELEO L Y 7 AL ET B3 FHERFED
MAXED A 2 87O LU, MARRKRE, 2RI NEF MR
FoThd, 2O Eald, 1418 CHINIbDT, Z0%, BEKCES
BEMICHITENLzbDEMANE, TNIKETIEERBEDbLINAOTR
BhHIpEMEREND, LA, DOEEBEL TS, 1MOEMSOADE -
FrAICE o THEBICHRINAE NS T &iF, BLRECETREBVD, BE
DWRBERED L LI LRI EDLDNEIZETHIINE S, KL
RN 3 KOIE [HEOEE | DOTRE ) X M ABEALTKATRS L,

nl

(6) Catalogo della Collezione Dantesca donata da Giukici Ogae, 7KW BRI EAE,
Kioto, 1941.

(7) FRRFRM=EISE, IGEOTE, =L, 1969.
.__.3__



PBBOXRFEREENH L LD, bbAA, ERBHOKI I -E5<H
AIMERID, ChERBLUTHRTS, £V 7 ioIER0EE NS 2 &)
BEETRECELEEDRIENSEE,
JEAXEEMET AKX EBTHRERLOT, Rohc@lloc & &5,
SFFFICH B i OYEERAISH O S EME L T RROMeh =mE L TR V.
59 2 DM OFRRAEFITOFEAINCHHR LU TH B ERDE DT B, H)
DICET 2 DIEIIMRELTH B,
1. Henry Francis Cary, 1814, The Vision of Dante & #¥ %, blank
verse 3R, Everyman’s Library i 51T %,
2. Henry Wadsworth Longfellow, 1867, blank verse fi, ZEDSFIEEIC L
L, HlcBET I ROSIABEETH 2 EB—DORETH 5,
3. Charles Eliot Norton, 1892, prose translation.
4. John Aitkin Carlyle, The Inferno, 1849
Thomas Okey, The Purgatorio, 1867
Philip H. Wicksteed, The Paradiso, 1899
TBIDO3IMEARTIHET S, 2D BENG KGERTH S, The
Modern Library ici{s 5T 3,
5. Henry Fanshawe Tozer, Dante’s Divina Commedia translated into
English prose, 1904.
6. Melville B. Anderson, terza-rima verse translation, 1921, The
World Classics (Oxford)
7. Jefferson Butler Fletcher, tercet, but not terza-rima verse trans-
lation.
8. John D. Sinclair, 1 Inferno, 1939, II Purgaiorio, 1939, III Paradiso,
1939, prose translation.
9. Lawrence Binyon, 1943, included in The Viking Portable Library.
Terza-rima verse translation.

10. Lawrence Grant White, A new Translation into English blank
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verse, 1948.

11. Thomas G. Bergin, 1954, One of the Clofts Classics. A{& blank
verse TH 50, HOGRD &L ARHM SN ERE & 135 5,

12. John Ciardi, Inferno 1954, Purgatorio 1957, Paradiso unpublished yvet.
Tercet verse form.

13. Geoffrey L. Bickersteth, The Divine Comedy; Text with translation
in the metre of the original (terza-rima), 1965.

14. William F. Ennis, terza-rima verse translation, I1 Campo Editore,

Firenze, 1965, in celebration of the seventh Centenary of the birth
of Dante.

15. Dorothy L. Sayers, Hell, 1949, Purgatory, 1955. Paradise |3 Sayers o
St.# Barbara Reynolds i & -» THIFR =588, 1962, 323 The Penguin
Classics FICIH ST 5,

VL E15F O #ih RN oL, KB LT verse translation (B3GR
& prose translation (H3CFRD D 2o 5 < &8sk A48, HIGRIZS
SICAE T NIL terzarima (FvY 7+ ) —=) & blank verse (JEH:F) &
25,

F N 5 « ) —= (terza-rima)

Fiyxbthruy o ) —=o b iz 6. M. B, Anderson, 9. L.
Binyon, 13. G. L. Bickersteth, 14. W. F. Ennis, 15. Dorothy L. Sayers
DEFETH B, 7. J. B. Fletcher & 12. John Ciardi @ 2 EIZ=1TE
tercet TH Y, FLLITEEITELEHELEGHLE TR EICBOTRT VY >
) == ERTV B, B2TOHEAERD triplet ~3E > TORDVKETRSE
BTV 7 e Y= EBEZNR, UL, 168D S bEEICEW Mo
FRBFAY 7« ==, $LIRTFAY 7« ) =< IKETZZTFHHTH 3
z iz, B HEiOREE Divina Commedia D35 VY 57 o ) —<=TH-712C
LWRARFTLTETHROT ETHA D,

__._5._



Terza rima 1311~ 5 7 (hendecasyllable) DFB3FTNLUESB,
triplet 28 A & 3 37T, W aba, beb, cde - xyx, yzyz L5417
FTICHRI THEN T . BYIOETHOBLALEIMLIALENEaTS
548, hEOE2/TEANOMED 272D, ZoObOMENROEOE 1iTEE
SITICHWINTIT, F2HOPMFICRFLOBCHEREN, COCH
DHRDEDE 117 &8 3ITIC D H - T,

WICH/TF 5D 4 2 Y ¥EERXO M OHES 1RO BP0 B3 TH 5
3, FITOMBICEH LTHRDIEF VY 7 « ) —= B 5D TH 5008
Mgk X S,

Nel mezzo del cammin di nostra vita 1
mi ritrovai per una selva oscura,
ché la diritta via era smarrita.

Ah quanto a dir qual era e cosa dura 4
esta selva selvaggia e aspra e forte,
che nel pensir rinnova la paura!

Tanto e amara che poco e piu morte, 7
ma per trattar del ben ch'io vi trovai

diro de l'altre cosa ch'io v'ho scorte.®

CALETHOE NI BOTHI LI
HBFOFICHBHaERL Ui,
ZCTIELWEIZRELZ O TO G,

FNRTTHATER LN OFD
BZALIEERCLBRRICEALYL
BRIz 0BMNRIBDZ 5,

ZDW L IR E 0 Bbhi,

(8) Divina Commedia, Inferno, Canto 1, 1}, 1-9
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UL LEB LB EXEZ BRI
ZCLTRIMDZEELEBIEA D)

FNV g e ) EEYT

TNy J=wFHEBL T LIRS B o e b Db, EIDICDOTIEY
HMTI, BE7 7 ¥ 20K EFHA (troubadour) MEW-FHE sirventese >
SHETEHDOTRLVDE S EDLNBD, sirventese 14

AAADb, BBBc etc.
DINEETIFTOMWRIFA—~THY, 20HLic coda LFEN B 1THBMAT
MAZ SN, COTOMBAKRDED 3TFOMBENL 5 T3, B1FFEE 31T
OHEHE-TH 5 C &, FEOMESROMICES NS &S HTRT VY
7o =V EXLBUTNEY, Fovr e ) —2ZDHDTIERLOG,

TP 2D 4 ) YDV & v b QU415 O—8 (RED6FT) I
TN 7 e ) =23 EAERIED =84 terzine BSHNWON TS T &%
L, Divina Commedia BRI LI LT 2ADH500, £V FHY
Vita. Nuova (§i4) OO 3 » bic (P12 Sonetto XX, XXD) T oFf
BAEBALTOSC EBEES . UL, BAKICTLY 7« ) —< 2R
RA3nNTaghtsd, $LETY A9 FTH T, TV 7+ J—TEDD
DTRIEe TV 7 e V= AV TFiIRE-TREKINFHETHI LI
Dinsmore $#~_T3 2 &TH 255, J. S. P. Tatlock &

No such scheme is known before his day. He is agreed by almost
all, with varying positiveness, to have invented terza rima, and no

one disputes the fact that no earlier use of it is known.()

(9) Bickersteth, The Divine Comedy, Introduction, p. xxii.

(10) J. S. P. Tatlock, Dante's Terza Rima, in American Critical Essays on the
Duwine Comedy, New York University Press, 1967, p. 29

(11) J. S. P. Tatlock, ibid. p. 28
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CCDEDBEFRE S v F RN SN TR o fee FELBREZLF
HESTOTHREAETNT, FrvFBFuvy oy« J—i2RHLELCESE
BRRMICRD A EBOTRE—H LTS, 2LTEYFLURIOFNY 7 »
J—=DHERAI2POTRESN TN EN S BITEHT 2 ARH LR

L, CORBEICHET 2R ORIEHABEZBNTNS, £ Fidtfénd,
RSB D TRMEA S ES——Z N IREERF (epic) & HHFF (drama) &
bIFERF (yric) L &4BT 5 EOm*KB L TRERNT, [EHNT, RE
T, WENT, BT, BRWT, HINLOHFEOXBELEAK]
“a great complex of narrative, personal, religious, moral, satirical,
laudatory or didactic sirventesi”(2%, Zh g TIEER LTI D - 725
LORET VY 7 « ) —=2HONTED EF7-DTH 5,
FYTDTFNYy e ) —=wiRPEYXICL ST
[MEET, WiET, ERSRFORIMISNTHT, s aXOKFEDD
RO ZFFIT, It v OMBGERIN LR EZFHLIZOM, Lrl, 20
PHDIC, BEEFONLRS IO L - BHETK O MOTHE
ZHoTV3, BOETRAEBOICEZAY, HARRZL-T, $hEhs0
HEDOHLULVERIIKX-T, RELCESEHELTHALDTHS, bW
2, HoRERNSE, 2o BEEFOX S ICRFICEASh, R
NTOT, ZDHLWEDHEY, XRTLELLTHO, BEORS &
HOE L AFAMBL TS, /0D
EBNENTVEE, I ZORELFE-LODEFZETHA I,

TNV oy e Y~ ORI
TNV 7o) —=E BRI L LD HRO—D2IF, [EEBY 5] (mne-

(12) Geoffrey L. Bickersteth, Thz Divine Comedy, Introduction, p. xxii
(13) John Addington Symonds, Introduction to the Study of Dante, 1893
YEVY TE 7| BEET, SOFEIET), MA19E, p.363
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monic) WA T ETHA D, KITH, TOMBICE - T, HikOTLMEIC
BECGEH I TNV A 0T, —2olBREEINE, ROFTPESBDTLS
BOHEINTI T EitiR b,

[£vFolnte t 2AFHHTE, SATRRTOMBERHLTN2]
End &y, THRLMEOR] (B 2%, H, HMBEFMEAD chTwvs
M, 3L EMFRDLNBEENNDY, TV y ) —2EWIFEICK
LB ETRIEDLA D D

FUY 7y e ) —2RROBBOE I —20bDE, TFAPOREFELVDC
ETH B, TV 7o ) —<DHEPEEDDIC, TFXPOBRKEL, BAD
FICEBRYZIEAL D, BIREPOREMSHREICTE NI 5 &8,
MO FF R FDOBRERKBIL > EERONBLTIRB SN, L —FT
HALXS EThIE, 2OMBICAEE DI 3BED=]TEE (triplet) AN
TAF IfTEEmEEREE S0,

£ v 7O 100 Of (canto) » oKL LT3, HIlK, &E, REO
3MRENENIBMLSIK > T B, BEHIFMAE—HMMATHS, ZL
THEHEOHI 11517 GHRRFESE1LE), RHEVE 160 1T (B E326)
EMERH DD, 2ITHII14,23317TT, 1HVIE14L27E7 5, &5 LB
DENLBREEBEZS L, EDOBARREINELT, ELOBEREB LA
EXRARER DTH B, Tatlock OFEICELNE, 5=, ZOERCBOT,
HOEREE 8230 D HE0TT DRICISITOMANZ INTNE C MM TH B & L
TVBWB, Lirl, ©OMALY2HEHBMIALTEN &15 - TH L R
LIBRTH B,

R, F, BEO=EH—K (Trinity) 2EAT 2HR0EMHICH-T, &>
FHIEVSHEER LTSS EEHHBOBRIC BN THCE LN ETH
%o MM, B, KEO=8Ik4N, 1BR3IBMIOK-TED, &l
R3THCETOTNS, L3 &I HKICETL Hlho BRkorkvic

(14) J. S. P. Tatlock, ibid. p.26
(15) J. S. P. Tatlock, ibid. p.28



X, EH5LTh, 3ZHEKRETEZFANY 7 « ) —=EW0SEESEDHINIT
BOBHoTDTHAS,

BHICEAIN T VY 7« ) —=

Ty 7 e Y -3 16 Hid & B HEC WA &, Byron (Prophey of
Rimini), Browning (The Statue and the Bust) L& &M L7zds, &b
FTENTWB DT Shelley @ Ode to the West Wind, 1819 TH 5, T D%
KBOTTAY 7« ) —<OHEREHEUTH T, [EMOKREED, K&K
Tk B s admL, FRBTHORNTYLC L &I L2 L KD
LTWhdEnbid,

TV r e ) —TFERIC LA OIERD 5 B, EREHICBLTEI N, K
HONBELLEDLLTWA EEDN S Lawrence Binyon OF i1 2BRO
—HAEEFTRE S,

Lawrence Binyon (1869—1943) 13 “Lyric Poems™ (1894) LI TFHf D54
REDLLT, ELURERFATH S, FE, HlioHREFLY, KWOFEDH
HET T, FEOFEMERETIR Uiz, RO LHZHEE L, L2
BROBERLABELE BT ONIEREMOEHTD B,

I came into a place of all light dumb 28
That bellows like a storm in the sea-deep
When the thwart winds that strike it roar and hum.
The abysmal tempest that can never sleep 31
Snatches the spirits and headlong hurries them,
Beats and besets them with its whirling sweep.
When they arrive before the ruin, stream 34
The cries up; there the wail is and the moan,

There the divine perfection they blaspheme.
(16) 7eHE 5B, EiFsm, PRFIL04E, BisEst, p.200



I learnt that in such restless violence blown -
- This punishment the carnal sinners share

Who let Desire pull Reason from her throne.(D

(b Lidel toRTEELAHITHES
ZZ TR D QEMSRIEITIT > Db 5 THIBE L,
ROFMEBTBEHEORBORMOLIICELEALNTIN

—EH LIERERDS S LI
FEEHEBOEDERE L ANED
TLEORATHS ATH, HLdd,

LBV OWBOGHICHIET S &
BOLWMUBELEET S, £CICREREIERENE 2
ZCWWREEEBHNOEHRDD S

PP BBRALOETICKPNT
ERPEEEZOFENLLEEBA LICHEDOTEAD
ZOMEE EBZFTODEDREEH - )

FIMRABD I — % —~%Hv, aba, bch e DOFREM L7z, T LR
KIETFUY 7 o ) —2EHEORRTHS, PEEZEATIALIKE > TRFER
KB LOREFEDOTHAD. UL, #-kEEOHLEFUFOERTHE
FTRLEOS T EEERICHBERCETH L, 2RAFCAREEZINLNELTS,
ZLOGAERTFEHETLLEINELOEDTH S, Binyon OBAICLT
b, TV e ) —vOBOLY, BCbTobLIZRKLSHBIZEDE
2 ® inversion GEIHIZED HEOH, —EORACKED YD, RLHELHK

FORROMADNRONEDTH 5.
Binyon RE—FIc D3 1E EES4FLIT O 1412

Q17) Inferno, Canto 5, 11. 28-39
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When they arrive before the ruin, the cries stream up; there is the

wail and there is the moan, they blaspheme the divine perfection there.

THENEHDN, WHEDH BES EE I SDTHAS. 4B, the
ruin IBJEEFD la ruina, the divine perfection i3 la virtu divina 53k
T3, —REBELICSOVERTHZ, LTy y « )—=RELTVS
Sayers ZZ QM ERKD I IR L TV B,

When they are borne to the rim of the ruinous path 34
With cry and wail and shriek they are caught by the gust,

Railing and cursing the power of the Lord’s wrath.(18

(C OREOBONBIC T Tulindge sk,
WHRERICELNTREED S, BExufss
ZLTEDORODHZEDWS )

La ruina #B# XN b0, 2 0EEBEINERCT 20, 5028
BT BNET 20, PIEECL > THET 28R 435 5758, Binyon § Sayers
bEEMEAEKRT 2HE LT 528, Sayers ORI ZDAE—REHMIC LT
3, la virtu divina {3 the divine power T3 4%, Binyon ® the divine
perfection i3J4A FREAROTRETH 20, ROBFEA LB VWHELZA
WTWADE, I—2—%(2RETEDIGEINLZFWETHS S, Sayers
® Lord’s wrath (HORKYD) RHOERERLITLDICHNSENALDOTRD
B, TCEFTOEKBEFICREDSNTIINAY, 1170 path &
BEELELDDOELDEETHS Do

(18) Dorothy L. Sayers, The Divine Comedy, Hell, Canto V, 1. 34—36, The Penguin
Classics L. 6



il

FAY 5 - ) — 2 iCHEY B RN

BEBFLY 7« ) —~HHTHEDD, BREFAY 7« ) —wicF &
THBENIDIR, BROCEDEIICBDONEY, EREEE LTRHELT
ZOLDICHBIL T E TRV, ZAFEEFALLENL b, ELUKDT NV
Yy ) —wHRARALTOEOVERENS 3 & (7. J. B. Fletcher, 12.
John Ciardi) %% &icif~7cds, ChdOREREHOZITHLEMNT 5
CERMBETHBY, TACFLY 7« ) —<BREE > T, KTOKDICH
BEBLCER, 12 ) FEEBECHEEVEADARVIEECIERTHSC
&, Fh, ELBotb LTHENES 4 Y YHEOHAERAL LS ICHATS
C i3, WHEICBOTRBICEAS PPV X BT 5, Fleteher OER
ZED NI,

“There are too many rhymes - for English verses with its heavy
and insistent beat. The ear is fatigued by them. It is like a kettle-

drum going all the time.”®

CEFELTHREEZELY, L2C0EELSD - TIHESE T X%, HiIEh
THEFLTLED. #NRB e 3EF 4 v =Ml seoby 5BoTNBE LD
TH5.)

EVIHEINTAT, THRRODIKEBLLIT, B RREBRLEEAL 5L
E58%5PC, Fletcher RO UARTZLBT VY 7« U —=, TIDDL,
axa, bxb OFE, F1TEEIMERMBLADEZY, B 2T3EROE
FRTELOSFRERAL TS,

(19) Jefferson Butler Fletcher, The Divine Comedy of Dante Alighieri, Columbia
University Press, 1963, p. x



750 s Uy — ZAROM

WERMHBOBXFEOL > —2D 5 D13, blank verse (EHRFE) TH Do
blank verse (2 % 7z unrimed heroic verse & §IEHIN, BOMINEE, 45T
Wi stanzald AN TOR O G A M iambic pentameter D& D %5, Earl
of Surrey T&% -~ 7% Henry Howard (1517?—1547) #2 Virgil @ Aeneid ®
W2HREFEAMKEL BWRLUE blank verse £ BWcoBs, FGRICBY S
blank verse ORI TH - EEHN TS, ZOBRELCDEFAICLST
b 7535, Shakespeare £ Milton 23ZDERDE L ITHBNTHEAL, .
blank verse LA HEIE1,

LY FRMOERDS b dod /R LTHAEDE A7) —(Henry Francis
Cary, 1772—1844) @ blank verse 3RT&H %, Cary {2 D OIEFUC X »
TEyFEERAC UL ESHN 2@, itk s EEMSFEblank verse
ERA LI EBPLELNEZ—NICE > TR EELEDTRIINS D b

Blank verse SRDEHE LT Cary Rouhgh Vision of Dante Alighieri
o HREBEOHRO M ERICET 3,

Thereat a little stretching forth my hand, 31
From a great wilding gather'd 1 a branch, _
And straight the trunk exclaim’d: “Why pluck’st thou me?”’
Then, as the dark blood trickled down its side, 34
These words it added: Wherefore tear'st me thus?
Is there no touch of mercy in thy breast?
Men once were we, that now are rooted here. 37
Thy hand might well have spared us, had we been
The souls of serpents.” As a brand yet green,

That burning at one end from the other sends 40

(20) Richard Garnett in the Dictionary of National Biography.



A groaning sound, and hisses with the wind

That forces out its way, so burst at once

Forth from the broken splinter words and blood.
I, letting fall the bough, remain’d as one

Assail’d by terror.(2D

(ZNTHR LD LF2BIILT
ZTOFEDRP S —KDOKENR DI > T2
T5EHEICZOMMBUAT, [BEbLERSEDH]
ZLUTRETALMBRERNED S L LB
SHICBEVRET 2, [HEEbhi LESEE D
BEZORPICRD LOZIELBIT DD,

DUz bRBAMTH - 72d8, 4T CiKBEEHLTNBD,
Tt AU BPIEDETH-/ELTH,
BEAOFID 5 L HEES HENETH 57
HEAROBZ S U T OWMTRA,

MO OREF LR Ly ay Y ay EFEAILTES,
EDLSICH LN DS

BrELMES BT E BT,

D LEEOEENDE LT
Biichrontcbon kit 2L Lk

BFEIVLTY v 7 ZicELBOLRES, BRSOV TEROEEAA, B
M CEHA BT D I THBR AR T I EbHL 5 Pier della Vigne &g E
THE2ROHABEORTLIBPETH 5, ARFRHEOIZ D, BHEIR
HEZAOWMELTLE SHRTHEH, MR ELNTLE 5 e BRORKE
RCODDHBARICIHEAICED LTV B, BAOTLT DER & OFHARDRA.

(21) Inferno, XIII, 31—45

43
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BIREOBAREED, il EBINTHBCEN, BOTHFHEHETR
fo, FEBBECRELZY L AOBREAOONLBEERNTRF L LD &
ELATOREEEL, KT ECE2AVAEET, £y 7OBEOTHIELT
LICEIINEDTH D,

Cary ROBIHARATTCRERL A L13, HROFEEORWENS T &iF
Al &MU E LR L2520 0052 &TH B, Cary @ blank verse
RIZIBUEIC R IN/ B DT, TTIR—HEEDEAER TS, HidPLL
FFES, WOBLBHBCLRYRTHLM, £RIDZTZEBLUITERNTS
%, terza rima I & 5HNILNT, B - T blank verse A L 7o k55E
THbH Do

X R o M b

BRIt RIS Lihiz, VX2 D5 b, 3. Norton, 5. Tozer,
8. Sinclair ZHL MICEIXRTH 30

MHRESETORIFHTH 200, REN FOETRLEVWERSD
iE, TXTOBREDES LT ATHAHA D, terza rima TEEIZIEEHT
blank verse T# LI HRTHEP LI - verse: translation 27 XN TWH
5DTHD, LhL, HEITSNAFTHEEEBIC, BERTAETESDX
FERTH B, ZDEBDIIARIEIESR verse translation itk - T, -F4iC
REZNBLOEEICERE LV, UL, L OEA, TRUFHURERA
BORMICK > THHREOTH 5, WREOHICRFNRIUIHEEICL T,
Mt ONAEZ+CEERTRF LIV EFS ABHEDTH B, MEiDH
RIS LERPSAA LN THA, IO K > THIZRFE LTHS
R L3 e B0 EREREObNDRICE - T, HOBRLBbN3B
D, SEHICMtiZIE L TR B8R TH %,

The Modern Library @ The Divine Comedy (The Carlyle-Wicksteed
Translation) OEEICHMERORNSNETEEIRECEMAEINTV B,
FIEBEDEDA LT RERALERICE A, ThELNRIC, @A, (B8
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“O brothers,” I said, “who thrbugh a hundred thousand perils have
reached the West, 113 to this so brief vigil of your senses which
remains wish not to deny the experience, following the sun, of the
world that has no people. 117 Consider your origin; ye were not
made to live as brutes, but to pursue virtue andl knowledge.” 120

With this little speech I made my companions so keen for the
voyage that hardly afterwards could I have held them back. 123

And turning our stern to the morning, with oars we made wings
for the mad flight, always gaining on the left hand side. 126 The
night saw all the stars of the other pole, and ours so low that it rose
not forth from the ocean floor. 129

i The light beneath the moon had been five times rekindled and as
‘r‘nany quenched, since we had entered on the passage of the deep,
132 when there appeared to us a mountain dark in the distance, and
it seemed to me so high as I had never seen one. 135

We rejoiced, and soon it turned to lamentation, for from the new
land a whirlwind rose struck the fore part of the vessel. 138 Three
times it made her whirl with all the waters, the fourth it made her

stern lift up and the prow go down, as pleased Another, till the sea

(22) The Divine Comedy, The Modern Library, New York, 1950, p. xix



had closed over us.” 142(®)
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